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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe, 
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ONDAY POPULAR CONCERTS.—ST. JAMES’S 
HALL.—MLLE. FLORENCE LANCIA will appear at the Monday Popu- 
lar Concerts on MONDAY Nov, 18. 


ONCERT AGENCY.—Mr. VAN PRAAG respectful'y 


informs his friends and the musical profession that he has REMOVED his place 
of Business to Mr. W. Robitson’s Music Warehouse, 71 Wardour Street, where all 
communications will meet with his usual prompt attention, 


ACRED HARMONIC’ SOCIETY, Exeter Hall. 
Conductor, MR. COSTA.—Thirtieth Season. 
The First Concert on Friday, 29th November, when will be performed Mendelssohn's 
“ Athalie,” and Handel’s “* Dettingen Te Deum.” 
Principal vocalists, Miss Pyne, Miss Serle, Madame Laura Baxter, and Mr. Winn. 
The illustrative verses to ** Athalie ” will be recited by Mr. George Vandenhoff. 
Tickets, 3s., 5s., and 10s, 6d. each, at the Society’s office, 6 Exeter Hall. 











[WHE MUSICAL SOCIETY OF LONDON.—Fourth 


Season, 1862.—The following is the proposed scheme for 1862. 

At St. James’s Hall:—Two Conversazioni, on Wednesday evenings, January 29th 
and July 2ud; four Orchestral Concerts, on Wednesday evenings, March 12, April 30, 
May 21, and June Il. At the Marylebone Institution :—I'wo Trials of New Chamber 
Compositions, on Wednesday evenings, Feb. 26 and Nov. 12; four Fellows’ Meetings, 
on Wednesday evenings, Feb. 5, March 26, June 4, and Nov. 26. The Annual General 
Meeting of the Society (Fellows and Associates) on Feb. 5. 

Conductor of the orchestra, Mr. ALFRED MELLON, 

Members’ tickets, for 1862, will be ready for delivery at Messrs. Cramer and Co.'s, 
No. 201 Regent Street, on or after Dec. 1, 1861. 

Information relative to the admission of new members, and the scheme for 1862, may 
be obtained of Messrs. Cramer and Co., and of the Honorary Secretary. 

NB. The remaining choral practices for the present year, under the direction,of Mr. 
Henry Smart, will be held at the Marylebone Institution, on Tuesday evenings, Nov. 
19 and 26; Dec. 3, 10, and 17, 

Vide backs of Members’ tickets for 1861. 

CHARLES SALAMAN, Hon. Sec., 26 Baker Street, 
Portman Square, W. 


St. James’s Hall. 


M R. DEACON begs to announce to his Pupils his 

RETURN from Italy, and his REMOVAL from his former residence in 
Duchess Street to 72 Welbeck Street, Cavendish Square, W., where all communications 
respecting Lessons or Engag ts are to be add d 


RS. JOHN HOLMAN ANDREWS has the honour 
to announce that the FIRST of a SERIES of SIX SOIREES MUSICALES, 
for the practice of vocal concerted music, sacred and secular, will take place at her re- 
sideuce, 50 Bedford Square, on Thursday, 2Ist. 
Terms at Cramer’s, Regent Street ; Leader’s Bond Street; and of Mrs. Andrews. 


R. MELCHOR WINTER begs to announce his RE- 
TURN to Town for the season. 
All letters reepecting Engagements for Oratorios, Concerts, or English Opera, to be 
addressed, care of Messrs. Boosey and Sons, Holles Street, Cavendish Square, 











ADAME MELCHOR WINTER (Pianist) begs to 
announce her RETURN to Town for the season. 

All letters respecting Engagements to be addressed, care of Messrs. Boosey and Sons, 

Holles Street, Cavendish Square, W. 





HEF FORMES’ NEW SONG, 





“IN SHELTERED VALE,” 
As sung at the Crystal Palace Concert on Saturday, and enthusiastically encored, is 
ublished, illustrated with a portrait of the celebrated Basso, price 3s., by Duncan 
Davioot and Co., 244 Regent Street, W. 


SAINTON begs to announce that he will ARRIVE 

e in London for the winter season on the 18th of November. All communi- 

cations respecting pupils and engagements to be addressed to his residence, 5 Upper 
Wimpole Street, Cavendish Square, W. 


M242. SAINTON-DOLBY begs to announce that she 

will RETURN to town for the winter season on the 18th of November. All 
communications respecting pupils and a to be addressed to her residence, 5 
Upper Wimpole Street, Cavendish Square, W. 











AD. RUDERSDORFF will sing Frank Mori's New 
Songs. ** The Open . Window,” and “ Mary the Sempstress,’” at Clapham, 
to-night, ar Staleybridge the 2nd December. 


OF THE 


SISTERS MARCHISIO, 


FROM THE GRAND OPERA, PARIS, AND ALL THE PRINCIPAL 
CONTINENTAL THEATRES. 


[THE following eminent Artists will appear in Concerts 

throughout the Provinces during the month of January, 1862. 
VOCALISTS:— 

Soprano - - - -* - =WMile. Carlotta Marchisio. 

Contralto - - - + =Mlle. Barbara Marchisio. 


Mr. Walter Bolton, 
Primo Tenore of the Teatro Reale Lisbon, and the principal Italian Theat: es. 


Signor Eugenio Cosselli, 
Signor Ciampi, 
Of Her Majesty’s Theatre, and the Royal Italian Opera, Covent Garden. 
INSTRUMENTALISTS :— 


Pianoforte - - - - - Arthur Napoleon, 
His first appearance in this couutry since his return from America. 


Violin ay ae a ae | mh Se” req fs M™M. Vieuxtemps. 


Wioloncello - - - - -+- - += «- = ™. Lamoury, 
Premier Violoncellist Solo des Concerts de Paris. 


Director Mr. Land 


To whom communications may be addressed, No. 4 Cambridge Place, Regent's Park 
N.W., or Mr. Sheppard, Cramer, Beale and Wood’s, 20i Regent Stree , W. 





R. WILBYE COOPER begs to inform his friends 

and the public that he has RETURNED from the Continent for the Season. 

Letters respecting Engagements for Oratorivs and Concerts, address 24 Victoria Ter- 
race, Westbourne Grove, W. 





ERR REICHARDT begs to announce his ARRIVAL 

in town. All communications for Engagements for Concerts, Oratorios, &c., 

are ‘ < to be addressed to him, Thurloe Cottage, Thurloe Square, Bromp- 
ton, S. W. ‘ 


O COMPOSERS ABOUT TO PUBLISH.—J. H. 
JEWELL, Mu:ic Publisher, undertakes the Printing and Publishing of every 
description of Musical Work, greatly under the usual charges. Estimates given. 








104 Great Russell Street, Bloomsbury, W.C., near the British Museum. 
(PHE MUTUAL “IFE ASSURANCE SOCIETY 
(a. D. 1834) 39 King Street, Cheapside, E.C., London. 

Capital, from Premiums only, £395,000. 

Income £70,000. Assurances £1,600,000. 

Bonuses average 2} per cent. per annum on sum assured. 
Profits divided yearly and begin on second premium. 
Twenty-seventh Annual Report and Accounts may be had. 


CHARLES INGALL, Actuary. 








Just Published, 


HE SKYLARK. Words by the Errrick Surruerp. 
Music by RAYMOND. Price 2s. J. Williams, 123 Cheapside. 
By the same composer, “ Hail to thee, hail to thee, spirit of love,” canzonet, words 
from Lalla Rookh. Price 2s. 6d. 
“Tre music of Mr. Raymond is ffected and pl 
singable.”—Musica WorLp, = 





ing, besides being easy and 
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LONDON GENERAL COAL COMPANY (CIMrrED), 


F. W. HAMMOND, 


GENERAL MANAGER. 





Best Sunderland Walisend (thoroughly screened) 
Seconds (a brilliant clean burning Coal) 


Good Strong Kitchen Coal (free from dust and slate) 


25s. per Ton. 
23s. do. 
19s. do. 


OFFICES—373 OXFORD STREET, AND GREAT NORTHERN RAILWAY, KING’S CROSS. 





RUY BLAS, 


—_—— 


Just Published. 
THE MUSIC rrom HOWARD GLOVER’S NEW OPERA. 


The Vocal Music. 


“ A Sympathising heart” (ballad), sung by Miss Louisa Pyne 
s red mother, Virgin mild ” (prayer), sung by Miss Louisa 
'yne ove 
“Why then for such loving care” 
Miss Louisa Pyne... ove soe 
“ Home of my youth ” (song), sung by Miss Louisa Pyne 
“Could life’s dark scene” (song), sung by Miss Louisa Pyne 
“The flower she loves” (Romance), sung by Mr. Harrison 
“Never on earth we meet again” (ballad), sung by Mr. 
Harrison “ee eee jaa 
“ Ambition’s early dreams had flown ” (scena), sung by Mr. 
Harrison ... seo 
“ My heart with rage is 
Santley ... oes tee ote soe 
“Where a husband’s care must fail” (song) sung by Miss 
Susan Pyne oe eke see 
“Beauteous lady, list my strain,” &c. (romance and trio ) 
“ Madam, if I have striven well” (duet), sung by Miss Louisa 
Pyne and Mr. Harrison es ose 
“ Largesse, Largesse, Largesse, noble lady” (part song) 
“ Gaily pass the jocund hours” (chorus) oe 
“Sing with joy loud in his praise ” (chorus) 
“ We have wandered through the gardens ” (part song) 


ng (rondo brillant), sung by 


swelling” (scena), sung by Mr, 


Pianoforte Arrangements. 

Brinley Richard’s Grand Fantasie, introducing the principal 

pieces . ah 
Brinley Richards, “ A sympathising heart” ase 
Berger, “‘ A sympathising heart,” arranged for Pianoforte 
Kuhe Galop Brillante 
Madame Oury’s Fantasia 
Nordmann’s Gems from Ruy Blas 
The Grand March 
The Mazurka ... nas 
Musgrave, “ Ruy Blas Quadrille ” 
Musgrave, “ Ruy Blas Valse ” 
Burckhardt, “ Ruy Blas Galop” 

London : 
BOOSEY AND SONS, HOLLES STREET, 


eee . eee see 


see 


a 
wooocoaceccoo 





‘wwe 2 . me +2 
|] OOSEY’S 250 CHANTS (Single and Double) for 
Voice, Pianoforte, Harmonium, or Organ. Price Is. 

Composers—Purcell, Dr, Boyce, Dr. Blow, Tallis, Jackson, Dr. Croft, Dr. Hayes 
Farrant, Kent, Battishill, Dr. Greene, Jones, Dr. Crotch, Gibbons, Dr. Cook, Dr. 
Nares, G. F. Harris, &c. ~ 

The cheapest and best collection ever published. Also, in cloth 2s. 

Boosey and Sons, Holles Street. 


A SHDOWN and PARRY (successors to Wessel and Co.) 
3 beg to inform the Profession that they forward Parcels on Sale upon receipt o1 
references intown. Re:urns to be made at Midsummer and Christmas. 

Mheir Catalogues, which contain a great variety of Music calculated for teaching 
pu: poses, may be had, post-free, on application. 
London. 18 Hanover Square. 


EWER AND CO.,, 


BY SPECIAL APPOINTMENT, 
MUSICSELLERS IN ORDINARY 


TO 
HER MAJESTY THE QOEEN, 
BEG TO ANNOUNCE THAT THEIR 
UNIVERSAL 


CIRCULATING MUSICAL LIBRARY 


IS NOW OPEN TO THE PUBLIC. 





E WER & CO. have published a Catalogue of all the 
Works available for the use of Subscribers, containing a classified List of 
51,801 DIFFERENT WORKS, 
AND 20,000 MORE IN PREPARATION, 
The largest Stock of Music ever collected in any one Establishment either here or 
abroad, to which will be added, immediately on its issue, 
EVERY NEW MUSICAL WORK OF INTEREST, 
Both English and Foreign. 
TERMS OF SUBSCRIPTION: TWO GUINEAS PER 
Per Half-Year ... ” oe 
Per Quarter... 
Per Month ose 
Per Week 
Town Subscribers will be supplied 
be exchanged twice a week. 
Country Subscribers will be supplied with Four Guineas worth of Music, which may 


be exchanged twicea month, ; 
At the end of their Subscription, Annual Subscribers will be presented with 


ONE GUINEA’S WORTH OF MUSIC. 


EWER & CO,87 REGENT STREET, 
(Sore ProrrretroR—WILLIAM WITT) 
By Special Appvintment, Musicsellers in Ordinary to Her Majesty the Queen. 
SOLE PUBLISHERS OF THE ENTIRE WORKS OF “ MENDELSSOHN,” 


NEW C¢MePOSITIONS FOR THE PIANOFORTE, 
BY 
CHARLES FOWLER, 
OF TORQUAY. 


ARAWNTELLA.—Dedicated to Prince Eugene, 
Leuchtenberg. Price .. ove ove eve eee oe ooo ove 
ROBIN ADAIR.—Concert Piece.— Dedicated to Miss Burdett Coutts’. 
ALLEGRO MODERATO, from Sonata in E flat.—Dedicated to Mlie. Nady 


ANNUM. 
oe £1 
0 


ow 0 
on 0 3 


with Two Guineas’ worth of Music, which may 


5 
on ove on one one 15 
oe eee oe oe eee oe 8 


0 
0 
0 
0 





Smirnoff... +s _ aoe _nee, wea ooo eee 

DER WIRBELWIND.—Galop di Bravura 4. ase eve tee tea AB 

“ This composition possesses a freshness aud vigour, which produces a most delight- 
ful sensation of cheerfulness, while it is perfectly free from the smallest approach to 
vulgarity.”"—Torguay Directory. 
DER FREYSCHULZ,—Grand Fantasia 5s. 
MAZURKA ° ove 3s. 

“ Mr. Fowler’s Compositions for the Pianoforte, as well as his performances on that 
instrument, have long been exceedingly popular here. His compositions are full of 
originality and feeling, brilliant and highly effective, and faultless with regard to the 
ruies of Harmony, Counterpoint, Rhythm and form.”—Torquay Directory. 

Hope Villa, Torquay, October 1861 








J FINCHAM, OrGan-pire Maker, Vorcer, and Tuner, 
e 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms, 
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MUSIC AND THEATRES IN PARIS. 
(From our own Correspondent.) 
November 14. 

A Frencu musical critic of some note, who delivers himself 
in a contemporary on the subject of the revival of Alceste, 
has made some remarks which curiously coincide with those 
of your correspondent, published almost simultaneously. “It 
must be granted,” he says— 

“That to the national theatre of the opera it in right belongs to as- 
sume the part of conservator of great classical works, Like as the 
French theatre (Théatre Frangais) a certain number of representations 
are allotted to the works of Corneille, Moliére, Racine, Voltaire, even 
so the stage of the Imperial Academy of Music should be on certain 
evenings reserved for the old masters in that kind, for Rameau, Piccini, 
Gliick, and Spontini. The subvention paid to the opera, as well as to 
the Frangais, imposes this office upon it as a duty; and in music as in 
literature our youth needs to be moulded by contact with consecrated 
masterpieces and with pure and primitive forms.” 

That, in point of fact, no state cxn be justified in subsidis- 
ing a place of amusement on any other ground must be ob- 
vious, and equally so that the attainment of such an end 
deserves alike the consideration of all states — despotic or 
constitutional — but more the latter than the former, because 
with the latter the arts generally run greater risk of deterio- 
ration and even neglect, for reasons too abstruse to enter 
into at present. The French critic winds up his observations 
with this exordium, to which all who have considered the 
subject will append a mental “hear, hear!” “Away, then, 
with all petty considerations of receipts and subscriptions. 
The Opera will live whether or no, because it is a theatre as 
national as the Comédie Frangaise itself. Who knows, 
moreover, whether the public may not acquire a taste for 
these retrospective performances ? Orpheus is there to wit- 
ness, if needful, that such a fact may be.” If I quote a gen- 
tleman sagacious enough to have been writing down at the 
same moment thoughts almost identical with those which 
were occurring to my own mind on the same subject, it will, 
I doubt not, be attributed to egotism on my part by your 
candid readers, rather than the humble desire to seek corro- 
boration for opinions which, being formed on many subjects 
in which I am not so well versed as I should wish, and often 
heartily expressed, do not inspire me with all the confidence 
I may seem to feelin them. Nevertheless, I will cite the 
same authority again, and this on a point which I have not 
yet noticed, nor, truth to confess, till just now thought of, 
but on which, nevertheless, I shall have something to say 
quite impromptu, and with all that freedom from bashful 
restraint proper to an “Our correspondent.” He speaks of the 
comparative artlessness of melodic writing as exhibited in 
the works of Gliick, compared to the present state of things. 
“ Certes,” he says, “melody has made an immense stride ” 
(melody strident would be a good heraldic blason for some 
modern musicians), “since the day of the illustrious protégé 
of Marie Antoinette. She hath accustomed herself to walk 
straight ” (straitened, haply), ‘to count her periods and her 
measures as verse counts its hemistiches. From the young 
girl she was of uncertain and hesitating gait, she hath 
now become a grown-up woman, endowed with every de- 
scription of beauty, possessed of every seductive grace. But 
what a charm, what simple grandeur, existed in that very 
melodic irresoluteness, and how frequently, though the gene- 
ral colouring may pall in the comparison, to make up for it 
the expression is of double force.” To these very judicious 
observations, I would add, that not only has melody grown 
up into a mature woman capable of walking straight and 
resolutely, but that she has used her power of resolute walk- 


nence and rectitude — has become, in too many instances, a 
reckless 7raviata, whose dangerous blandishments have led, 
and are yet destined to lead, many an estimable youth irre- 
coverably astray. Who will reclaim her ? If it be to be 
done, possibly holding the picture of her former innocent 
self constantly before her may have some beneficial effect. 
I don’t think the Wagnerian process will do; for, hitherto his 
preaching to the poor misguided girl has simply tended to 
make an idiot of her, and sent her howling and gibbering 
through the wilderness. 
Last week the Opera produced Guillaume Tell, to con- 
tinue what are absurdly enough called the débuts of M. 
Faure. This term is applied indistinctly to a series of first 
appearances on any stage, to a series of first appearances on 
any particular stage, and to a series of first appearances after 
an absence, or at the commencement of a fresh season. I 
see no reason for using the word out of its original sense—a 
first appearance on any stage, or in a particular city where 
the artist was not previously known. These subsequent and 
extraneous applications of the term are only some of the 
multifarious and odious contrivances invented to swell the 
self-importance, — sufficiently boursoufflé— inflammatorily 
swollen as it is—of performers. But to return to M. 
Faure. Greatly as the sterling qualities of this artist are 
admired, as regards the bold clearness of his voice, and the 
finish of his style, he is blamed here, as I understand he was 
likewise in England during his late engagement at the Royal 
Italian Opera, for the disastrous excesses into which his 
ambition leads him, by prompting him to wander beyond 
the natural, or rather the well ascertained, compass of his 
voice, as well as to generally exaggerate its power. Bogs 
and quagmires lie in the way of such errant spirits, and 
when they fall into them sympathy is the last thing they 
meet with. On the whole, eminently fitted, as by his fine 
voice and finished execution, this artist is for the grand 
arena into which he has with justifiable, and it may be said, 
justified ambition, cast his gauntlet, he may yet cogently 
ask himself whether he has done wisely. We are no 
admirers of the satanic maxim, “Better to reign in hell 
than serve in heaven;” but a man may consider whether, 
for the sake of art, as well as for his own reputation, it 
were not better to remain in a humble sphere, and there 
set an example of comparatively absolute perfection, than to 
seek a wider and higher field, where, in order to assert and 
maintain his claim to be numbered in the list of first-class 
champions, he must resort to efforts which compromise 
that equilibrium of his powers and qualities, and mar the 
harmony of effect, without which there is no art high or 
low. Did the example of M. Roger serve for nothing, 
who returns, after years of doubtful combating under the 
heavy panoply of the Grand Opera, to wield the lighter 
accoutrements and weapons of the minor list, where he 
earned his knight’s spurs, glad to find that—though he is 
short’of his due complement of hands,—in his audience there 
is not one less to welcome back the truant, and weave again 
his laurel crown, somewhat the worse for wear. On Friday 
last the Trouvére was given, and that in the most satis- 
factory manner, which will occasion no surprise, when it is 
added that the cast of the four principal chrracters fell upon 
Mad. Tedesco, Mile. Sax, and MM. Mideot and Bonnehée. 
At the Italian Opera, Marta has given way, as she must 
be content to do in all respects and for all, time, to Don 
Pasquale. This graceful offspring of a master, in his 
happiest and most graceful mood, lives in the memory of most 
of us, allied, as it seems, quite indissolubly, with the memories 





ing to diverge with shameless front from the path of conti- 


of Grisi, Lablache, Mario, Tamburini. But only ,works of 
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an inferior stamp are completely dependent on the greatness | 
of their interpreters, and such is not Don Pasquale. Mle. | 
Marie Battu and MM. Zucchini, Belart and Delle Sedie | 
were barely up to the mark, yet the music they had to sing 
floated them merrily along like so many quite golden fruit of 
the Hesperides. Of Signor Delle Sedie it must be said that 
he would have far outshone his companions, but that his 
music was too low for his voice. By marvellous tact and 
skill he surmounted the difficulty. No doubt when he is more 
firmly established in the public favour, following the example 
of other great artists, he will economise his pains and trans- 
pose the score. By the way a very just estimate of this 
singer’s merits has appeared in the Moniteur. It is signed 
M. de Rouvray, a name which by the initiated is pronounced 
as if it were written Fiorentino. The Moniteur alone is 
privileged to act on the principle of “ what’s in a name ?” 
The laws which Napoleon III. makes he disdains to set the 
example of observing. But as M. Fiorentino is waiting to 
say his say, je lui céde la parole :— 

“ An artist of such excellence that not from Italy come 
many like him, and out of France none at all, the débutant 
appears to us to have been trained up in that grand and 
admirable school which disdains to sacrifice expression, style 
and taste to effects of coarse reverberation of sound or goat- 
like vibrations to feats of strength and evolutions of the 
throat. Ile knows what he is saying, a rare matter! He 
is gifted with common sense, an extraordinary merit! His 


phrasing iscorrect, the production of tone pureand natural; his 
diction of irreproachable purity, and his accents never jar 
against each other; his action, measured and sober, accom- 





panies and sustains his singing; he has the air neither of 


begging for “ bravos” nor of challenging the spectator. 

No doubt his is not one of those prodigious voices which, 
by their beauty, their freshness, their timbre, relieve the 
artist fortunate enough to possess such a one from all further 
trouble. Each of his victories is the result of seare ing 
study and consummate art; he leaves nothing to chance ; | 
always master of himself he restrains his emotion within | 
due bounds, equally aloof from either of the two extremes | 
into which the majority of artists are betrayed,—icy cold- | 
ness or headlong bursts and convulsions of fiery zeal, He | 
never confounds one style with another ; dramatic and touch- 
ing in serious music, playful, light and supple in the buffo 
style, he assigns to each phrase its proper colouring and 
value. Lastly, all his pieces do not finish off with the same 
point Morgue; he has a choice of cadences remarkable for | 
their variety and freshness, perfectly adapting themselves to | 
the air to which they form as it were a brilliant peroration 
and a bright crown. The sensation produced by so rare a 
subject, and one so completely in contact with the common 
run of singers, may be easily conceived. Delle Sedie, was 
extremely applauded, adopted by unanimous consent as one 
of the most valuable acquisi‘ions of the Théatre Italien.” 


The following letter from Meyerbeer to the celebrated 
French critic, Jules Janin, has appeared in the papers here, 
and may prove interesting to your readers : — 

“Your last letter was directed to me at Koenigsberg while I was still 
in Berlin, where I am working like a youth, notwithstanding the three 
score and ten years kindly allotted me erewhile by people whose 
liberality seemed to me to be without limits. As it is not till the 18th of 
this month that I am expected at Koenigsberg, where I am to organise 
the grand Court concert, I have time to answer you, and I shall tell you | 
at once how astonished I was at the little sympathy and forwardness 
(empressement) which the name of Rameau has elicited among you; 
he was, nevertheless, one of the glories of your Opera; one of your | 
masters in the art of music ; he afforded you a relief from Lulli and 
prepared the way for the advent of the chevalier Glick. 





“ Thas his family had every right in the world to meet in Paris itself 
with that assistance and support which have not been refused on several 
repeated occasions tothe descendants of Racine, to the grand daughters 
of the great Corneille. Toa certainty, had I been in Varis, I should 
have incognito paid 200 francs for my stall, and I rely on your kindness 
to forward that sum to those good people who must be so unhappy at 
finding themselves deccived in expectations so justly founded. I send 
you at the same time a written authority for M. Gazot, the author's 
agent, by which I renounce all my dues for the fragments of my operas 
played on the benefit night of the illustrious and unfortunate family of 
Rameau. 

“Why are you not at Koenigsberg for the day of the coronation? 
Why are you not even simply at Berlin? What splendid musical 
festivals are in preparation! As for me it is my pleasure as well as my 
duty in the office I hold to compose the Grand March which will be 
executed at Koenigsberg at the moment when the royal cortége proceeds 
from the castle to the church for the coronation. I intend in addition 
to write a hymn, which is to be executed on the day of the King’s, our 
sire’s, return into his good city of Berlin. Add to this that I have pro- 
mised to compose an overture for the grand concert of the four nations 
which the London Exhibition is to give next spring in the Crystal 
Palace at the opening of the Great Exhibition. 

“This is what detains me here, what has occupied me this autumn, 
and will occupy me this winter and the beginning of next spring ; but, 
my dear friend, if God will grant us to live, we shall meet again, I hope, 
next year, relieved of all anxiety in that hospitable city, that gentle 
Spa, all resonant with the plash of fountains and the murmurs of green 
oaks, — Your affectionate MEYERPEER.” 


If post boys never die, no more do sirens, being of no mortal 
clay compact; but the difference is this, that whereas the one 
grows older and more tiresome every year, the other sings as 
freshly and sweetly year after year as when first encountered by 
that musical Ulysses Auber, as anybody may bear witness if they 
will visit the Opéra Comique, where Roger is now calling himself 
Marco Tempesta, and Mile. Marimon goes for the nonce by the 
name of Zerlina, and few have ever more gracefully justified their 
claim to be so identified. To this artist we would also address the 
same remenstrance as to M. Faure, to rest satisfied with the 
possibilities of her voice, and not to seek to do things which are 
not within its limits. 

Mad. Cabel is sufficiently recovered from her recent illness to 
resume her duties at the Thédtre Lyrique, consequently the long- 
promised revival of Jaguarita will now take place forthwith. 

There has been nothing done worth recording in the theatrical 
world, save a new comedy in three acts, entitled Les Parens 
Terribles, by Mads. Belot and Journault at the Odéon. It is one 
of those attempts so fashionable now of placing before us the 
minute and absolute realities of life; but the result of the attempt 
is a caricature, rather than a faithful picture. There has also been 
anew vaudeville at the Variétés, in which the veteran Arnal has just 
made his re-appearance. It is called Les Voisins de Molinchart, 
and Arnal’s part is said to be very goodin it. The company of 
the Gymnase have been summoned to play at Compiégne. 

I hear from St. Petersburg that the Italian company there, of 
whom Signors Tamberlik and Graziani and Mlle. Lagrua are the 
chief stars are mecting with the most brilliant success. When 
are you to hear the last-named much-talked-of prima donna? Has 


| she made a vow never to visit London, as Mad. Goldschmidt is 


said to have done with respect to Paris? Or are her terms beyond 
the means of Mr. Gye, even assisted by the wealth of his repudi- 
ated partner, Colonel Knox? Why is this? I pause for a reply. 
AIGRE DOUX. 
—<=£2oo- 


FRANKFORT-ON-THE-MAINE.—It is the intention of Herr August Buhl 
to give four concerts illustrating the history of pianoforte music, from 
the time of Scarlatti and Couperin to that of Beethoven, Chopin and 
Liszt. 

Zuricu.—Herr Alfred Jaell is at present here. On leaving he will 
make a professional tour through Switzerland, and then, about January 
proceed to Northern Germany and give concerts in Berlin, Hamburg, 
Hanover, Dresden, Leipsic, &c. 

Monicu.—All the principal singers at the theatre are ill. In conse- 
quence of this the opera of Don Sebastian had to be postponed the 
other day. ‘The members of the Musical Academy gave the first of a 
series of concerts on the 1st of November, at the Royal Odéon. 
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MUSIC IN BERLIN. 
(From our own Correspondent.) 


Tue first public performance of Spontini’s revived opera, Nurmahal, 
took place on the 25th ult., in the Royal Opera-house, after having pre- 
viously been given on the 23d, in the presence of their Majesties, the 
King and Queen, and a select audience of reigning princes, ambassa- 
dors, diplomatists, extraordinary plenipotentiaries, and the host of cham- 
berlains, equerries, et hoc genus omne, who, in greater or less numbers, 
are to be found at every German court. It would have been impossible 
to put the opera on the stage with greater splendour. , shade of 
Farley, famous among stage-managers, and great in the getting-up of 
Easter-pieces, why wert thou not.there! I ask the question, perhaps, 
unadvisedly. You may have been there, after all. Some one or other of 
your friends, given to spiritualism, may, peradventure, have rapped you 
to the gay gathering, or, if he has not already done so, he may still take 
a hint from this letter. Venerated spirit, I can assure you that Nurma- 
hal, as « spectacle, is well worth looking at, with its cascades of real 
water, its splendid scenery, its astonishing changes, its marvellous 
electric-light effects, and its gorgeous processions. Everything is re- 
dolent of Eastern luxury and grandeur. Even Calcott or Beverley, 
Grieve or Telbin, might learn something from their German colleagues. 
It is, as every one admits, a great pity that the subject of the piece, 
which is an admirable one in itself, should have been so clumsily 
handled. As it is, it drags its slow Jength along in the most wearisome 
and uninteresting manner during three mortal acts. In this opera, as in 
many others which I could mention, the working out of the story and 
the development of the characters, which should be the first considera- 
tion, are degraded into matters of the most subordinate importance — if, 
indeed, they are looked upon as being of any importance at all —- and 
sacrificed for mere show and glitter. The action is continually stopped 
to afford the stage manager an opportunity for showing off the legs of 
his ballet-girls to the best advantage, or for parading a more than usual 
number of the gentlemen called “supers” before the float, The conse- 
quence of this is that the attention of the public is not sufficient fixed by 
the various characters in whom no real interest is taken by any one. 
For these reasons, I think — and I am confirmed in my opinion by the 
sentiments I have heard expressed by many most competent judges, as 
well as by the published criticisms of some of the first critics here — that 
Nurmahal will not keep its place .in the bills for any very long period, 
but soon be quietly consigned once more to obscurity. With regard to 
the music, it is no secret that even the most devoted friends of the com- 
poser confessed, in his life-time, that this was one of his weakest compo- 
sitions. A writer of one of the principal musical periodicals published 
here observes that, in addition to its other defects, “the music is dis- 
tinguished, from the beginning to the end, by a degree of excitement and 
an amount of eagerness to employ, whenever there is the slightest chance 
of doing so, the most unusual orchestral resources ; that there is no end 
to the noise ; and that the auditor involuntarily asks himself whether 
certain pieces were written by a master or a mere learner.” With all 
this, however, we must not fail to acknowledge what is good. The 
ballet music, and choruses with ballet are, as a rule, treated with great 
grace and freshness. The whole of the finale of the second act, too, 
shows plainly the hand of an experienced master. — The slumber-scenes, 
as they are called, in the third act, are exceedingly beautiful. The 
opera was well cast. Mile. Lucca, as Nurmahal, sang and acted with 
great energy and excellence. Mad. Harriers imparted unexpected im- 
portance to the insignificant part of Zelia, just as Signor Tamberlik 
lends an importance, which it never possessed before his time, to the 
part of Pollio in Norma, or, to leave opera an instant for drama, just as 
Macready convinced every one who witnessed his impersonation of 
Friar Lawrence, that the latter was by far the finest character in Romeo 
and Juliet, Such is the power of real art. But the gem of the even- 
ing was, perhaps, Mlle. de Ahna’s Namuna. Compared with this 
young lady’s performance —a high standard, I grant — the efforts of 
the gentlemen were not first rate. Herr Woworski’s voice is not equal 
to the music of Dschehangir. Herr Fricke displayed abundance of zeal 
as Bahar, but, unfortunately, did not invariably sing in tune, a defect 
which, as yon must admit, does not produce a favourable impression in 
opera. Herr Betz, although possessing a fine voice, made nothing of 
the part of Atar. Herr Solomon, as Mullah, and Mile, Miinster, as the 
Genins, were satisfactory, which, by the way, is more than can be said of 
the chorus, who have many shortcomings to answer for. Herr Dorn is 
entitled to great praise for the manner in which he got up the opera. 

It may, perhaps, interest you to know the cast of this work, when first 
produced at the Royal Opera-house in 1822. It is as follows: — Nur 
mahal, Mad. Seidler; Zelia, Mad. Schutz ; Namuna, Mile. Eunicke; 
Dschehangir, Herr Bader; Bahar, Herr Devrient ; Atar, Herr Blume ; 
and Mullah, Herr Hildebrand. 


filled the house to overflowing. Pit, boxes, galleries, were all filled 
with delighted spectators, who expressed their satisfaction in the most 
unmistakable fashion. The performance was exceedingly good, every 
one concerned exerting himself to the utmost of his abilities, Mad. 
Késter and Herr Formes were grand as Valentine and Raoul, respec- 
tively, and achieved a tremendous triumph in the fourth act. They 
were called on, at its conclusion, three times, to such a pitch had they 
excited the enthusiasm of the audience. Mad, Harriers-Wippern was 
a highly pleasing, if not quite perfect, representative of Marguerite de 
Valois. ‘This lady would do well to impart a little more vivacity to her 
acting. Mad. Botticher was the page ; Herr Fricke, Marcel ; Herr 
Salomon, St. Bris ; and Herr Betz, Nevers. The choruses and orchestra 
were admirable. 

Mlle. Geisthardt is still “starring” at the Friedrich- Wilhelmstiidtisches 
Theatre with great success. As I have before remarked—at least, I fancy 
I have—she possesses a strong, full, powerful, and pleasing voice, which 
she knows how to use to the best advantage. In my opinion she is one 
of the best German bravura singers of the present day. The next 
novelty at this theatre will be a comic opera, entitled Das Gespenst (The 
Ghost), composed by Herr Ad. L’Arrange, son of the manager of the 
Cologne theatre, where it has been already successfully performed. 

The concert season will soon have commenced in earnest. Already 
are the walls decorated with posters, and the columns of the papers full 
of advertisements, announcing concerts of all kinds and descriptions. 

According to report, the new Order of the Crown (Kronen-Order), of 
which, as you are, no doubt, aware, Meyerbeer has received the Com- 
mander’s Cross, has been conferred on Herr von Herzberg, director of 
the Royal Dom Chor. Herr Anton Rubinstein has left for St. Peters- 
burg. Signora Trebelli, I am very sorry to tell you, is ill, and, in conse- 
quence — as I am not sorry to tell you — Mlle. Barbara Marchisio has 
sustained the part of the heroine in Za Cenerentola at the Royal Opera- 
house. By the way the Italian company at the Victoria theatre have 
commenced their season. I have not, as yet, had leisure to go and hear 
them, but will do so at the first opportunity, and let you know what I 
think of them. The following are engaged: Signore Artét (for six 
weeks only), Cordier, Majo and Dori. ‘Tenors: Signori Stechi-Botardi, 








Malgieri, Herr Wachtet. Baritone: Signor Merly. Basses: Signori 
Nanni, Odizeni; and bass-bufto, Signor Mazatti. Signor Bosoni is the 
musical director. The chorus, according to report, is doubled. I see 
it announced in the musical periodicals here that, in addition to Meyer- 
beer, Auber, and Verdi, Sterndale Bennett has been requested to write 
one of the pieces for the Grand Exhibition in London next year. Is 
this true, or is it merely a canard? I trust, for the sake of goud music, 
and the lovers of good music, that, in this instance, report is correct. 

I regret to say that, for the present, I have exhausted my budget of 
news; but, as I stated a few lines previously, 

The concerts are_coming, oh dear and oh dear ! 
The concerts are coming, ob) dear 
and, when they have set in with regular winter severity, I shall send 
you more “copy” than you mayZperhaps choose to insert. En at- 
tendant, VALE. 
———S a 
Franz Liszt has been in Paris. Very few have heard him 
lay. He played at the Tuileries, at Count Walewski’s, Mad. 

Pirara’s, Halévy’s and Charles Gounod’s. At the Tuileries the 
Empress asked for Chopin’s “ Funeral March,” the favourite piece 
of her deceased sister, the Duchess of Alba. Liszt acceded to the 
request, when her Majesty's tears came thick and fast and she left 
the apartment overcome by emotion. At table the Emperor 
observed, incidentally: “It seems to me sometime that I have 
lived a hundred years.” Whereupon Liszt quickly rejoined, 
“ That does not astonish me, because — vous étes le siecle.” The 
Emperor forthwith decorated the smart pianist with the Cross of 
the Legion of Honour. Rossini is reported to have said: “ Liszt 
dit toujours qu'il ne joue plus, moi je trouve qu'il joue trop.” How- 
ever as everything of this kind is attributed to Rossini, the au- 
thorship of the “bon mot” is doubtful.—(“ Fudge” from the fudging 
* Signale,” edited by Mr. Mustard.) 


Kéniessere.—In commemoration of the late coronation, the Sing- 
academie have had a grand concert at the new hall in the Borsengarten, 
where the entertainment given by the town took place. It is said that 
Herreu Laule and Grimm intend giving concerts this winter. 

Srertin.—Herr Kossmaly’s Symphony Concerts have commenced 
for the season; they have now been given for ten years, and affiurd the 
greatest delight to all lovers of high-class music. The royal coronation 
was celebrated at the theatre by a grand performance of Le Prophéte. 


Meyerbeer’s Huguenots was given a few nights ago, and, as usual, 
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LETTERS FROM AN AMERICAN IN LONDON." 
No.7. 


(See Mustcaz Wortp, Nov. 2.) 
London, Aug. 3. 


Tux Opera of Covent Garden, after prolonging its season through 
a great many “ extra nights,” outlasting all the concerts for about 
a month, will close to-night with a performance of the Prophete, 
I am not dying to hear that again, and had rather let last evening’s 
fresh impression be the last of my operatic memories in London. 
For then we had something worthy to conclude a “ season ;” some- 
thing to remember the opera by so satisfactorily, that one cares 
not to have that memory overlaid by anything of Meyerbeer or 
Verdi. It was the opera of operas, the one which wears best with 
true music-lovers — and with no public more than with that of 
London—Don Giovanni. This shall be my last, as it had been my 
first, opera in London — the alpha and_ omega, and likewise the 
middle of my Covent Garden record. Eight times has Mozart’s 
master work been given here since the commencement of theseason, 
in the first week in April, and every time to crowded and enthu- 
siastic audiences. 
And such an audience is a sight to see! From the hospitable 
box in the corner by the stage your eye commands the whole; 
you look down on the brilliant rows of comfortable “ pit stalls,” 
guinea seats, all elegantly occupied, which take up the whole width 
and depth of the parterre, except a starveling segment in the very 
rear, where thirty or forty stall-less people can have “pit” pur 
et simple, the condensed quintessence of it, for seven shillings; a 
few feet higher, the enclosing circle of “pit boxes,” nodding and 
smiling and fanning with beauty and with fashion; then, just 
below you, the “grand tier” of nobility, et cetera, a sacred circle, 
closed to the non-elect, a broad, bright zodiac that hoops the 
heavens round at mid height, beginning over the way there with 
the Royal box, which (to the credit of all concerned) is distin- 
guished from the others only by its width, and not, as on the con- 
tinent, by tawdry display cf crowns and other gilding, to remind 
you that the house and the fulness thereof are the King’s or the 
Grand Duke’s; then lifting your eyes (or lorgnette) to their natural 
level, you may contemplate another circle of which you are a happy 
atom, called the “ first circle” (of mere humans), and which vies 
in animated charms with either sphere or circle of the blest below, 
whether they be noble or be human: and then upward to another 
lustrous circle ; and uppermost of all, most noteworthy of all, and 
most significant, a great space opening far back behind the sun 
(read chandelier), row rising behind row as far as glass can reach, 
all densely packed with heads, like seeds in the capsule of a sun- 
flower, the “amphitheatre,” where sit the people. There are the 
real lovers of Don Juan: these taste an immortality in Mozart's 
music ; it hath a zest of present heaven for them, and causeth their 
faces to shine; there is more meaning than we think in the theatri- 
cal cant term “gods of the gallery.” Not that other portions of 
the house were dull or inaccessible to Mozart, or that musical mo- 
tives were not the ruling ones in more than one of the fashionable 
constellations hanging in those circles, but the focus of apprecia- 
tive response and enjoyment was evidently up there among “the 
gods ;”’ and it is a curious fact, and creditable to English musical 
taste, that on the Don Giovanni nights, the Tell nights, &c., the 
amphitheatre is always crowded, while the Traviata, Rigoletto, and 
that sort of thing, are taken under the more exclusive wing of 
rank and fashion which “subscribe” and eall for such. A Don 
Giovanni night is emphatically a people’s night. What I have 
chanced to witness has, I am told, been equally characteristic of 
the entire season; of the seventy-four performances, the eight of 
Don Giovanni, the nine of Guillaume Tell, the five or six of JI 
Barbiere have been those which have seen the amphitheatre and 
all the cheaper places the best filled. Of course the attraction of 
favourite singers—especially of the rising star, the “ bright parti- 
cular,” young Adelina Patti, has also had its influence on the po- 
pular tide, apart from the intrinsic interest of the composer and 
the piece. But most preferred to hear and see this gifted maiden 
as Zerlina, as Rosina (in spite of some defects), or as Amina — in 
three operas whose charm as music never can wear out — to being 





* Addressed to Dwight’s Boston Journal of Music. 





made patient with the platitudes of Marta and La Traviata by 
the redeeming personality of such a pleasing little body. And 
who compose the crowd up there? Partly, largely no doubt, the 
Germans, who seem to be almost as numerous in London.as in 
New York; for they have heard Mozart's great work more times 
in their fife perhaps than any other class, and therefore love it 
better; but also a great many, a majority of English born. It is 
no mob, answering to the “ ground-lings” of the theatres of old; 
they are well-dressed, respectable and polite people; the front 
rows indeed present a goodly show of elegance and beauty. There 
are three grades of seats there, at prices of 7s. 5s. and 2s. 6d. 

The theatre itself is well suited to the display, as well as to the 
convenience, of such a brilliant audience. Although it is said to 
be architecturally inferior to the house that was burnt down and 
which it suddenly replaced, and although the auditorium has no 
peculiarly artistic aspect, yet it is spacious, elegant, light, cheer- 
ful, well ventilated and comfortable. The stage arrangements of 
course are on a very grand and complete scale, and vie with those 
of any other theatre in Europe. 

And now for Don Giovanni. A magnificent orchestra, to begin 
with; and such a rendering of the overture, that no one could 
choose but listen and be penetrated, filled with the rich music and 
with unwillingness to lose a single note of what would follow. 
There is no orchestra in Europe more complete and choice in its 
material, or which gives out a more rich and beautiful ensemble of 
tone. The quality of the instruments, of the strings especially, is 
remarkably fine; every player is a virtuoso and happy in the pos- 
session of an instrument worthy of him, such as contributes a pure, 
warm, sympathetic tone to the euphonious whole. Such fine 
violas, cellos, double-basses, violins, taking the mass of them to- 
gether, I think I bave heard nowhere else, unless it were in Dresden, 
and there not so many of them. The average style of performance, 
too, at least in point of spirit, brilliancy, precision, power, richness 
of colouring, is not surpassed in Paris, Berlin, Dresden, or Vienna. 
The only fault is, that it rolls on in the glory of its full tide too 
triumphantly sometimes, and does not readily and instinctively 
subdue itself to the singer’s voice., It is a brave orchestra, how- 
ever, in the good senses of the word. And it has Michael Costa 
for conductor, who is a monarch in his way, and whose celebrity 
requires no justification. His air of quiet self-possession and au- 
thority, his ease and dignity of manner, albeit mingled with a little 
Neapolitan conceit, always give assurance. Although an Italian, 
long experience has made him cosmopolitan in music—has be not 
written an oratorio quite @ la Mendelssohn ? We have heard his 
tempi sometimes criticised ; and so it has been with I dare say all 
conductors, not excepting Mendelssohn; and they do say that he 
is prone to hurry music which he does not like—a weakness which, 
considering how much trash he has at times to preside over, can 
be easily excused. The Verdi-ites, however, take it seriously. 
But, as the most nearly related sects in religion or politics 
quarrel the most sharply, so it is no wonder that South Italian 
and North Italian musicians do not. belong to the same “mu- 
tual admiration society,” and that Milan and Naples each re- 
gard the other as a Nazareth whence no musical good thing 
can come. But Costa not only possesses in himself the secret of 
musical expression, the true tradition of the Italian cantabile; he 
is a complete musician, and hence, on neutral ground, at least, in 
the great works of Mozart, Beethoven, Weber, Mendelssohn, &e., 
you can rely on his intelligent and conscientious and even con 
amore rendering. And to this neutral ground belong also such 
works of universally acknowledged genius as Rossini’s operas, for 
it is a cheering fact that, as far as regards real masterworks of 
genius, all controversy of “schools” is soon forgotten; it is only 
while the lesser deities reign, while second and third-rate compo- 
sers occupy the stage, while Meyerbeer and Verdi, Donizetti and 
Flotow, and Auber and Balfe, &c., are in question, that we hear 
or care about the Italian and the German school, the new school 
and the old school, and what not. At all events, Don Juan is not 
an opera that would be likely to suffer under Costa’s hands; it is 
a feast always for musicians like him and the members of his splen- 
did orchestra ; and doubtless every individual of those eighty or 
ninety knows every note of it by heart and could have played it 
through without a sheet before him. Ofcourse the overture was 
played with unction. A good overture, as played by the Covent 
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Garden orchestra is not a thing to go unheeded ; it enforces atten- 
tion; people cannot talk through it until the singers come. 

And what a cast! In the ensemble, orchestra, chorus, stage 
effect, &c., the London opera may have competitors in other 
cities ; but not in the principal singers; London wealth and mu- 
sical ambition draw and keep here the greater number of the best. 
As Donna Anna we had Mad. Penco, a bright and spirited Italian 
woman, with considerable dignity of person, and face resembling 
Tedesco, only not so fleshy. She has a good rich, even quality of 
voice, and sings all in an artist-like and well-schooled manner ; 
not a great singer, butone in whom such a part does not essen- 
tially suffer. Grisi took Donna Anna in a preceding performance, 
and, worn as her voice is, and obliged as she was to transpose 
some of the music, she was really superb in it. She will never 
come upon the stage here again to sing it less well, having at last 
really taken her farewell both at the Opera and at the Crystal 
Palace. The Elvira this time was indifferent : a young and pretty 
figure with a bright and pretty voice,—Mad. Ortolani-Tiberini. 
Mad. Csillag, her predecessor in this ré/e, made, on the contrary, 
the most effective, finely conceived and ladylike Elvira I have 
ever seen upon the stage. Csillag has rather an unmanageable 
organ, and is hardly a finished singer; but there is soul and pas- 
sion in her every tone, look and motion; an artist in a high poetic 
sense, who never fails to interest. But the chief delight and admi- 
ration of the audience was “little Patti,” as the clever little witch 
and coquette of a peasant bride, Zerlina, And justly so. It was 
the most charming of all her charming impersonations ; decidedly 
the most fascinating Zerlina, musically and dramatically, I have 
seen since Bosio. It would be folly to expect in her the perfect 
singer we have lost in Bosio ; yet she sang all the music simply, 
with pure style and expression, and with most felicitons and char- 
acteristic touches. ‘The voice, which we had feared was growing 
old too fast from too much work in public, and too little time for 
rest and private study, had a delicate, fresh bloom upon it, that 
was delightful. It was only once, I think, that she iudulged in an 


garity, overdoing or underdoing, than any one that I remember, 
Not a great singer, but a sterling and invaluable one for parts like 
Tell and Don Giovanni. The familiar figure of Carl Formes was 
the first to greet us when the curtaii: rose. His Leporello is after 
the common German fashion, capita, in all the earlier scenes, but 
altogether too farcically grotesque ‘n the last scene to comport 
with the sublime terrors of the supernatural visitation and the 
music. He sang as we have heard him “on the other side.” The 
old commander, the Man of Marble, was most impressively repre- 
sented by Signor Tagliafico, who seems to be clever in all sorts of 
parts suited to a baritone, or even ponderous basso. The Don 
Ottavio was Tamberlik,— next to Mario the greatest of all the 
Italian tenors I have heard; but very different from Mario. His 
chief power lies in strong, declamatory, impassioned, heroic parts ; 
he is greatest in the Tell music, or as Jean of Leyden, in the 
Prophet. His voice is not as well preserved as Mario’s, not as fresh 
and juicy, by no means as fine in its whole compass; but the tone 
is very resonant and marrowy and manly when he chooses, and he 
has the art to save his strength so as to strike with certainty in 
the important crisis. His “Il mio tesoro” was very admirable ; 
but his best service was in the accompanied recitative dialogue, 
and in the interwoven ensembles, where his rich crisp tone always 
tells, and contributes its full worth to the harmony. He has a 
manly presence and a gentlemanly action. Such an Ottavio is 
not a nobody, and certainly Mozart has not given him the music 
of a nobody to sing. 

The chorus, the mise en scéne, ballet, and general treatment of the 
opera as a whole was splendidly complete, and worthy of such or- 
chestra, such singers, such audience—and prices! I missed the usual 
inconsistencies and dead, unmeaning places in the aetion and 
stage presentation — usual, I mean, in America. The thing was a 
consistent whole; and more than ever did Don Giovanni seem to 
me the universal opera, typical of the whole story of human life. 
It has spun itself into altogether too long a story in this letter, so 
I must leave Guillaume Tell, the Barbiére, &c., with a general 





unmeaning cadenza or “ embellishment ” on Mozart’s perfect mel- 
ody ; and that, probably, was the fault of some adviser ; she sel- 
dom deviates from good, taste and artistic truth where she is 
allowed to go alone; her instinet seems unerring. In recitative, 
in the easy, conversational Italian parlando, she is singularly fine 
for such a child. Her acting of the part was full of life and nature, 
amusingly original, the by-play incessant, and helping out the sig- 
nificance of every scene in which she was on the stage. For 
instance, the wonder and delight with which she (and her Masetto 
with her) gazes round on the splendours of Don Juan’s ball room, 
and the timidity with which she sinks into the luxury of one of 
those incredible chairs! Best of all, her exquisite coquetry in 
“Batti, Batti,” with her offended simpleton of a bridegroom. Happy 
for her here to be so exquisitely mated! Happy for the public 
too! Is not that a nice cast indeed, in which the commonly con- 
sidered small part of Masetto is given to. no less an artist than 
Ronconi? In his hands it becomes really a great serio-comic 
part. His voice to be sure is passe, painfully “ dilapidated” (to 
use a common figure of critics, who seem to suppose that voices 
are built up like stone walls, or put together like mosaics). But 
as a singer he is thoroughly an artist; and as an actor, especially 
in comdey, he is inimitable and irresistible, as full of the quick 
“heat lightning” of suggestion as if he were always improvising 
his part under a happy inspiration, Yet it may be a question 
whether he is not prone to run it into too broad farce. But he 
contrives to maintain his dignity with refined publics, and no one 
thinks of Ronconi as a buffoon. He has earned and is not likely 
to forfeit the character of artist, and is mentioned as among his 
peers with Mario and Tamberlik and Lablache, &e. Such an old 
Masetto and such a young Zerlina were natural provocatives of 
many happy, unexpected traits of naturalness and humour. 

It wouid be superfluous labour for me here to enter into a 
detailed analysis of Patti’s Zerlina, or of any of the parts, since 
the Journal of Music has no doubt copied some of the very just 
and graphic remarks of the Times and other London critics, A 
few words only ef the other leading singers. The Don Giovanni 
was M. Faure, a refined, effective baritone, who always sings and 
acts well, and whose impersonation of that most difficult réle has 
more life and gentlemanly ease, is more free from absurdity, vul- 


summary, to another. ; 


—S 


Westsourne Hauz, Bayswater.—The first of a series of six 
subscription concerts was given at the above new Music Hall on 
Wednesday evening, the 6th instant, by Mr. William Carter, a 
professor of the pianoforte. The programme was well devised and 
rich in matter—indeed too rich, we are inclined to think, for any 
but a strictly classical concert —comprising for the graver pieces, 
Mozart's quartet in G minor, No. 1, for pianoforte, violin, viola, 
and violoncello; Beethoven’s trio in E flat, Op. 1, for piano, violin, 
and violoncello; and the Moonlight Sonata of the same composer 
—enough in all conscience of instrumental music for one miscel- 
laneous concert — together with a “Grand Duo” for piano and 
harp, by Herr Oberthur; two solos on the harp and two on the 
piano—more than enough in verity to weary the most rampant 
admirers of piano or harp, notwithstanding the excellent playing 
of Herr Oberthur and Mr. William Carter on their respective 
instruments. ‘The vocal music commanded the services of Mlle. 
Florence Lancia, who sang the cavatina “Ah! fors’e lui,” from 
La Traviata, and Mr, Frank Mori’s new and popular song, “A 
thousand miles from thee;” Mad. Weiss, who gave Mr. Hatton’s 
“ Her heart was in the song,” besides taking part in duos, &e. ; 
Mad. Laura Baxter, who introduced Mr. Balfe’s ballad, “If I 
could change as others change,” and the song of the goat-herd, from 
Dinorah ; Mr. Weiss, who sang his own “Blacksmith” and Mr. 
Edward Loder’s “Martin, the man at arms;” and Mr. William 
Evans, who sang, “‘ My own, my guiding star,” from Robin Hood. 
All was good, but decidedly best were Mlle. Lancia’s two songs, 
which were vociferously applauded. Mad. Laura Baxter’s songs, 
too, were honoured with emphatic demonstrations of approval. 
A strong word of commendation must suffice at present for the 
performance of the Herren Albert, Otto and Ferdinand Booth, 
very young artists, who play respectively on the violin, viola, and 
violoncello, and to Mr. Frank Mori for the admirable manner in 
which he accompanied the vocal music. 
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TO CORRESPONDENTS. 

Mr. Surrey Brooxs.—Meyerbeer’s Geburtstag. In berliner Blittern 
findet sich folgende (auch in die K6lnische Zeitung vom 23, September 
iibergegangene) Notiz : ,,Meyerbeer wird am 23. September 70 Jahre 
alt* u. s. w.—Der berihmte Meister ist aber am 5 September 1791 
geboren, wic Gathy in seinem kleinen Kiinstler-Lexikon richtig 
angibt. Gassner nennt in dem seinigen nur das Jahr 1791 ohne 
Datum; das neue ,,Universal-Lexikon der Tonkunst“ von Ed. 
Bernsdorf, bei J. André in Offenbach verlegt, kiimmert sich nicht 
um den Tag der Geburt des berithmtesten Componisten unserer Tage 
und Kisst ihn gar erst im Jahre 1794 geboren werden ! 


MONDAY POPULAR CONCERTS. 


Director — Mr. S. ArrHuR CHAPPELL. 


N announcing that the Fourth Season of the Monday 
Popular Concerts (established Feb. 7th, 1859) will commence on the evening of 
Monday, Nov. Isth, the Director has again to tender his thanks for the liberal and 
unremitting support with which his undertaking has been honoured, and again respect- 
fully to solicit its continuance, i A 

The plan upon which the Monday Popular Concerts were ins'ituted,and their form 
and character as musical entertainments, are now so widely known, that it is unneces- 
sary to add anything to the explanations already published. It was originally intended, 
in 1859, to give six performances, and to repeat the experiment, should it turn out 
successful, from year to year. So warm and unanimous, however, was the response to 
this fir-t appeal—an appeal based no less wpon a faith in the ability of the general public 
to appreciate than in the power of genuine music to attract and charm—that during 
the first season the proposed six concerts were increased to eleven, during the second 
to twenty-seven, and during the third to twenty-four. ‘Lhe programmes of these 
sixty-two concerts (to which must be added eleven, held in Liverpool, Newcastle, 
Fdinburgh, and Glasgow) have included nearly all the trios, quartets, quintets, and 
double quartets of Mozart, Beethoven, Spohr and_ Mendelssohn, many quartets by 
Haydn, Dussek, Cherubini, Schube:t, Spohr, E. J. Loder, A, Mellon, &c., the most 
celebrated sonatas and other cornpositions for pianoforte, solo or concerted, by Mozart, 
Beethoven, Woelfl, Steibelt, Dussek, Clementi, Pinto, Hummel, Weber, Schut ert 
Mendelssohn, Sterndale Bennett, M:efarren, &c., and several of the harpsichord 
works of Handel, Scarlatti, and Sebastian Bach, together with a large number of 
songs, duets, and other vocal pieces from the ancient and modern schools of Italy, 
Germanr, France, and En:land. As executants, in every department, the most 
eminent ariists have been provided, and engagemen‘s contracted with renowned per- 
formers abroad as well as at home. A constant attendance at St. James’s Hall, through- 
out a series of Monday Popular Concerts, was, therefore, equivalent to a varied course 
of lectures on the chamber-music of the great masters, with practical illustrations by 
the first professor~ of the day. 

Iv the forthcoming series, while many of those pieces, vocal and instrumental, which 
have met with the greatest amount of favour will, from time to time, as a matter of 
expediency, be repeated, a fair proportion of novelty will help to strengthen the 
attractions and enrich the repertery of the Monday Popular Concerts, The programme 
of. the first (sixty-third) concert, as may be seen by the subjoined, combines a due 
admixture of both elements :— 








Part I. 
Quartet, in A minor, for two violins, tenor, and violoncello ... 
(First time at the Monday Popular Concerts) 
Song, ** Now Phoebus sinketh in the west” (Comus) ARNE. 
Song, ** Se il padre perdei ” (Idomenev) s ° Mozart. 
Sonata, in E flat, Op. 7 ee er BEETHOVEN. 
Part Il. 
Sonata, in G, Op.62, for pianoforte and Violin w+ os one 
Song," The three ages of love” 4... see nee wee wee 
Song, “ Zuleika” eee ooo ooo ene eee ove eee 
Quartet, in F major, No, 48, for two violins, tenor and 
violoncello ... ove ove ove ove eee eee ose 
(First time at the Monday Popular Concerts) 
*,* First violin—M. Vieuxtemps. Second violin—Herr Ries. 
Violoncello—M. PaQue. 
Pianist—Mr. CHartes HALve, 
Vocalists—Mlle. Frorence Lancta and Mr. Wixn. 
Conductor—Mr, Benepicr. 

The quartets are now heard for the first time at St. James’s Hall, and cons: quently 

for the first time at these concerts. That of Mendelssohn belongs to the astonishingly 
fertile period of his early youth whica gave birth to the quartet in E flat (op. 12), 
the quintet in A, and the ottet in E flat (all of which have been given more than 
once at the Monday Popular Concerts), and immediately preceded the overture tot A 
Midsummer Night’s Dream,” the first published orchestral symphony (in C minor) 
and the first pianoforte concerto. Like the earlier quartet in E flat, it contains a 
quaint middle-movement —this time not “canzonetta,” as in the other, but “ inter- 
mezzo "'—in which one of the most individual phases of Mendelssohn's genius is viv dly 
predicted. Among the eighty-two string quartets of Haydn, all that need be said 
here of the onein F major, is what has bee: said so often of so many of its companions 
—‘‘that it is one cf the very best and most genial of the numerous family.” Beethoven’s 
sonata in E flat, for pianoforte aione—a bright example of Ais early genius— will doubt- 
less be recognized by a large part of the audience as an old and valued acquaintance ; 
Dussek’s in G, for pianoforte and violin (the fellow of the one in B fla’, which has 
taken such a stand at the Monday Popular Concerts), as a more recent one, losing 
nothing by closer familiarity. This soaata was first performed by Miss Arabella 
Goddard and M. Wieniawski, at the twenty-third concert of the third season, July Ist, 
1851, and, as it possesses the same genuine and brilliant qualities as its better-known 
companion, promises, like that companion, to win back all the popularity in the pre- 
sent day which it can hardly fail to have enjoyed in the zenith of its composer’s fame. 
The vocal music must speak for itself. 
_ The reception accorded last season to M. Vieuxterps justified the Director in offer- 
ing that distinguished violinist a fresh engagement, which he has accepted. M. 
Vienxtemps will lead the five concerts preceding Christmas. At the s»cond (Nov. 
25th), Signor Piatti, and at the fourth (Dec. 9th), Miss Arabella Goddard, will re- 
spectively make their first appearances. 

+*« In the course of the ensuing series of concerts, the whole of the Posthumous 
Quartets and last pianoforte sonatas of Beethoven will be given; besides some re- 
vivals from Dussek and other great pianoforte composers; a trio for pianoforte, 
violin, and violoncello, by Auber (composer of Masanieilu); and vocal pieces by 
Itslian, French, German, and English composers of the last and beginning of the 

Present century, mn 


MENDELSSOHN. 


Dussex. 

L. J. Loper. 
MENDELSSOHN, 
Haypy. 


Viola—Mr, Wess. 








NOTICES. 

To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of THE Musicat Wortp is established 
at the Magazine of Mrssrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

& own { Two lines and under 2s, 6d. 
CONS 1 Every additional 10 words 6d. 

To Pusiisners AND Composers.—All Music for Review in ToE 
Musicat Worip must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in THE Musicat Wortp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
axce, except of general interest, unless previously Advertised, can 
be reported in Toe Musica Wor tp. 





LONDON: SATURDAY, NOVEMBER 16, 1861. 








HE Royal Academy of Music has at last met with an 

antagonist. A new school has just been founded at St. 
James's Hall, under the title of “The London Academy of 
Music.” The prospectus looks formidable and imposing. 
Dr. Henry Wylde is Principal ; Herr Molique, Professor of 
Harmony and Composition ; Sigs. Schira and Manucl Garcia 
are appointed leads of the Italian vocal classes ; Herr Janza 
appears as teacher of the violin, M. Paque of the violon- 
cello and Herr Oberthur of the harp; Sig. Maggioni is set 
down as instructor of the Italian language ; and Mr. Ryder 
of the Princess’s Theatre is engaged to give lessons in 
elocution. Other professors, in various branches, we are 
informed, are in contemplation; while a governor and 
superintendent for the ladies loom in perspective. The 
special object of the new Academy is to impart “a complete 
musical education to vocal and instrumental students, by 
means of the best London professors, on the moderate fees 
of the Continental institutions.” This, although it might 
have been more euphoniously expressed, is sufficiently clear. 
The best musical instruction, at the cheapest charges, will, 
no doubt, prove a desideratum, cannot fail to excite atten- 
tion, and must end in receiving universal support and patro- 
nage. The appointment of Dr. Wylde, as principal, or 
head of the Academy, is perfect guarantee that there will be 
no lack of energy in the management ; while the engagement 
of Herr Molique, as Professor of Harmony and Composition, 
proves that the very highest talent in the most important 
department has been secured. 

For further particulars we must refer thoge interested in 
the matter to the preliminary announcement which appeared 
in last week’s advertisement, pending the issue of a complete 
prospectus which may be shortly expected. In the mean- 
while we feel called upon to make a few remarks respecting 
the establishment of a school which aims at indoctrinating 
the youths and maidens of England in every branch of a 
musical education, and in competing with, if not endeavour- 
ing to supersede, a well-grounded and time-honoured insti- 
tution, which has found favour in the highest quarter, and 
which has never wanted a helping hand from those who 
could best afford to give it. 2 

We cannot pretend to throw dust in the eyes of our 
readers. ‘They as well as ourselves know that the London 
Academy of Music has been started in direct opposition to 
the Royal Academy of Music—just as the New Philharmonic 
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Concerts were intended to rival the Old Philharmonic 
Society. Dr. Wylde is the great musical reformer of the 
day, and no doubt thought that the old Conservatory in 
Tenterden Street was capable of being improved upon. So 
we think; but since reformation involves greater difficulty 
and more responsibility than conservation, it behoves the 
director of the New Academy to be heedful that he pro- 
mises no more than he can carry out, and that the changes 
and innovations he contemplates on the old régime may be 
such as everybody can understand and appreciate. If better 
teaching be proffered at less charges in the London Academy, 
the inevitable result will be that the Royal Academy must 
succumb, in spite of prestige, and the power that years and 
acquaintance never fail to confer. If, on the other hand, 
the instructions indicate no improvement, and the terms are 
not more economic, the elder conservatory must triumph. 
In short, the amelioration must be obvious and positive to 
effect any good. 

It seems somewhat strange that while, in the furnished 
programme of the new Academy two Italian singing- 
masters are named, no name of an English master appears. 
Is there any dearth of English vocal teachers in the metro- 
polis? or is English singing at a discount? We could sup- 
ply some half-a-dozen eminent names as a satisfactory 
answer to the former question; while the establishment of 
the Royal English Opera of late years and the rapid rise of 
Music Halls in all directions, if proof were wanted, would 
demonstrate that the national song is more in favour than 
ever. We must suppose, then, that the English vocal 
teachers are included in those ‘other professors in various 
branches,” upon whom Dr. Wylde has not yet affixed the 
seal of his selection. In the prospectus of an English 
Academy, however, it would have read better had the 
Italian masters been overlooked. 


— —$- 


To the Editor of the Mustcan Wortp. 
At’ the fetes* which formed part and followed the 
coronation, of the King of Prussia at K6nigsberg, music 
occupied a prominent position. This was as it ought to be, 
for to music belongs the task of rendering those sublime 
feelings which words are unable to express. 

I must first speak of the Coronation March, the com- 
position of which, at the express desire of the king, was 
confided to Meyerbeer. Let us transport ourselves for an 
instant to the scene of the solemnity—the vast courtyard of 
the palace of Kénigsberg, with its Venetian marts, dressed 
out in the colours of the various provinces of the kingdom, 
and distinguished by the grandiose flights of steps, at the 
top of which stood the throne. The people, the members of 
the different trades and professions, with their flags and 
emblems, and the soldiers drawn up on each side of the way 
from the covered gallery, and connecting the palace with 
the church, formed a crowd which filled every available 
nook and corner, In the church, a host of officials; the 
representatives of foreign powers ; and the foreign princes 
with their suites, awaited the commencement of the ceremony. 
All of a sudden, the murmurs of this brilliant assemblage 
were drowned by the pealing of bells, and the cheers of the 
crowd collected outside. This was succeeded by silence 
both within and without, while the bands played the March, 
to the sounds of which the royal procession descended the 
flight of steps on its way to the church. Two military 





* From the Revue et Gazette Musicale. 








bands—infantry and cavalry—performed this work, worthy 
in every respect of so great an historical solemnity. The 
march resembles, as far as form is concerned, the “ Fackeln- 
Marsche,” from the same pen. It is composed of three 
themes, followed by as many trios. After, so to speak, 
haranguing each other, the two bands end by uniting in a 
most majestic crescendo, in which Neidhard’s Hymn holds a 
prominent place. The finale is harmonised as admirably 
as the national hymn in the celebrated opera of Struensée. 
I cannot award a higher eulogium to this magnificent march 
than by saying that even the grandeur of the surrounding 
spectacle in no way diminished its effect. Severe indis- 
position had prevented the composer from going to Kénigs- 
berg, but the king rewarded him in a fitting manner, by 
forwarding him the Cammander’s Cross of the new Order 
of the Crown, founded on the occasion of the Coronation. 
The march was played the entire time the procession was 
proceeding from the palace to the church, as well as on its 
return. 

For the ceremony in the church, the cathedral singers 
had been ordered to attend from Berlin. They were 80 in 
number; 25 sopranos, 25 altos, 10 tenors, and 10 basses. 
They had been provided with new costumes, consisting of 
red tunics and caps, edged with various silver braid. During 
the service, they sang Mendelssohn’s setting of the 100th 
Psalm, the liturgy, with the melodies of the Greek church, 
choruses by Mendelssolin and Bortniansky, Jomelli’s “Domine, 
salvum fac regem,” and the psalmody. Everything was 
admirably ‘executed. 

The K6nigsberg fetes were brought to a conclusion on the 
19th, by a Court concert, given in the famous “ Muscovite 
Stall” of the palace. The entertainment consisted exclu- 
sively of German music. The overture to Egmont, the 
triumphal choruses of Judas Maccabeus, Mozart’s “ Ave 
verum,” the scene in the infernal regions from Gliick’s Orfeo, 
Meyerbeer’s overture to Struensée, the chorus: “ Voila le 
Jour du Seigneur,” by Conradin Kreutzer, Mendelssohn’s 
march of the priests from Athalie, and, lastly, Handel’s 
Coronation anthem, “ Zadok the Priest,” were included in 
the programme. In the place of Meyerbeer, Herr Taubech, 
conductor at the Royal Opera house, Berlin, conducted the 
concert, for which more than three thousand persons re- 
ceived invitations. 

With regard to the fétes at Berlin, I must dir>ct attention, 
in a musical point of view, to the gala representation at the 
Opera house and the concert at Court. Nothing can be more 
splendid than the aspezt of the Berlin Opera house. At the 
very first glance, the house strikes the visitor as if it had 
been built expressly for such royal fétes. One hardly dares 
enter it clad in the usual modest costume of everyday life. 
On the evening in question, all the places had been taken by 
the King. No one was admitted unless invited by the Grand 
Chamberlain, and thus, for this once, the ladies could be ad- 
mized in full ball costume, even in the highest places of the 
house. Spontini’s Nurmahal was performed. There is 
nothing new to be said about this work, which is one of its 
composer’s very best. The magnificence of the scenery 
and costumes was in keeping with the splendour of the Court 
and its guests. 

It was Meyerbeer who conducted the concert given in the 
White Hall of the palace. The following was the pro- 
gramme :— 

Festival Overture, by the Count von Redern; Fantasia on themes from 
Norma, by Thalberg, for two pianos, performed by Herren de Kontski 
and von Bilow; Coronation Hymn, by Meyerbeer; Cavatina from 
Mercadante’s Giuramento, sung by Signora Trebelli; duet from Rossini’s 
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Semiramide, sung by the sisters Marchisio; Scherzo for orchestra from 
Mendelssohn’s Midsummer Night’s Dream; and finale of the third act 


of Ernani, sung by Signore Marchisio, Brunetti, Signori Pancani, | 


Montanari, Squarcia and Agnesi. 

It is superfluous to state that the honours of the evening 
were lavished upon Meyerbeer’s hymn. This new composi- 
tion is conceived in a majestic and solemn style. The words 
are by D.. Késter, who is, as you are aware, one of the best 
modern German poets. The hymn commences with a chorus 
of maidens and youths, which precedes a recitative for the 
tenor. This is followed by a sextet for three male and three 
female voices. The last morceau, one of the most sucessful 
in the whole work, is distinguished by its suave and graceful 
melodies, as well as by the ingenious combination of six 
voices. Then comes a piece perfectly novel in its form, 
and for which we cannot hit upon any title altogether exact. 
We have the eight provinces of the Prussian monarchy, 
each, in a solo recitative, offering its homage to the King, 
while the orchestra accompanies them with a march, which 
seems to indicate their triumphal entry into the Royal 
capital. The morceau goes on continually crescendo, until 
after the words of the eighth province, the chorus, represent- 
ing the people, bursts out into a song of joy, At the same 
time we hear, in the distance, a second chorus chanting the 
hymn of “God save the king,”* while the orchestra con- 
tinues to play the march which has accompanied the reci- 
tatives. ‘Thus three themes are at last united in a most 
grandiose and moving ensemble. The presence of their 
Majesties, of course, prevented the audience from displaying 
their enthusiasm. During the interval between the first and 
second part of the concert, however, the King, going up to 
Meyerbeer, shook hands with him warmly, and assured him 
he had never experienced deeper emotion than while listening 
to this patriotic composition. I have been assured t'at the 
Queen had deigned to be present at the rehearsal in the 
morning, and had spoken to the composer, in the most flattering 
terms, about bis work and his health. I must add that the 
hymn was admirably sung by Mesdames Ko6ster, Jachmann- 
Wagener, Béttcher, Herren Formes, Kruger and Fricke. 

I have already informed you that the King bestowed a 
fresh mark of his favour on Meyerbeer by sending him the 


Commander's Cross of the new Order of the Royal Crown. | 
‘ 


Ss. 


Tue Rev. R. R. Cuore, B.A., formerly of Upton Scudamore, 
Warminster, has been appointed curate of Brompton, London. 
Royat Eneuish Orrra.—Robin Hood and Lurline have been 


decided “hits,” and Madame Guarabella, in the heroine of the | 
former, has achieved an inimitable success. Of both perlormances | 


andof the fair debutante’s claims to popular favour, we are prevented 


from saying more this week, but shall speak at length in our next | 


impression, We may state just now, however, that Mr. Howard 


Glover's Ruy Blas will be performed—vrevived immediately, and | 


alternated with the operas of Messrs. Macfarren and Wallace. 

Miss ARaBELLA Gopparp—has returned from the continent. 
She was to perform last night-at a concert given by Mrs. Martha 
Blundell, at Brighton. ; i 

Mapame Lino Gotpscumipt.—“ As a proof of the estimation 
which this distinguished vocalist holds,” writes the Liverpool 
Albion, “the members of the Philharmonic Society of this town, 
we mention with pleasure that she has arranged to give them a 
private concert on the 10th of next month.” 
- A Yankee Prima Doxna.—A Miss Kellog is highly spoken of 
by the American papers as an operatic singer, whose performances 
in New York have caused considerable attention. ‘This young 
artist, we hear it rumoured, is in treaty with Mr. Gye for an ap- 
pearance at Covent Garden next summer. 





* Or, rather : “ Heil dir im Siegerhranz.” 


MAD. GRIS?'S FAREWELL TOUR. 


Tue operas in the Free Trade Hall, Manchester, went off with 
great éclat. Whether from some misapprehension on the part of 
| the public, the attendance at the first performance was not so great 
as might have been reasonably expected. When, however, it be- 
came generally known that the operas were given with the scenic 
appliances and effects incidental to a dramatic representation, and 
that the ensemble was more perfect than had perhaps ever before 
been heard in Manchester, public curiosity was excited, and the 
Hall was crowded upon the second and third nights. Lucrezia 
Borgia was the opera announced for Friday, Nov. 8th. The 
Free Trade Hall has long been noted for its fine resonance, and 
it was more than usually evident in this instance by the power 
and purity of tone exhibited, not only by Mad. Grisi but by the 
rest of the vocalists engaged. Mad. Grisi’s singing of certain por- 
tions of “Come é bello” was as fine as ever, and she was greatly 
applauded. In the great scene with the Duke and Gennaro, the 
trio was beautifully given, and the acting, not only of herself, but 
of her companions, very fine, calling down enthusiastic applause, 
which did not cease until they reappeared before the curtain. In 
the last seene, where Gennaro dies, and she throws herself in de- 
spair upon the body, there was not the mere conventional stage 
trick but one of the purest touches of nature. At the conclusion, 
she was called before the curtain, amidst great applause and cheers 
from the audience. Mr. Swift made his first appearance in Man- 
chester on this occasion. His manly figure, voice pure in tone and 
fine in compass, took the audience by surprise. We rarely re- 
member a vocalist making a more decided impression on a first 
appearance. Such a tenor, comparatively unknown, was not ex- 
pected, and we are sure he will become a great favourite in Man- 
chester. His “ Di pescatore” was sung not only with good taste 
but with feeling also, and his singing in the concerted music was 
altogether musicianlike. Signor Cresci was the Duke, and pos- 
sesses a really noble face and voice, aml sings with fine expression. 
He was much applauded throughout the performance. We must 
not overlook Mad. Lemaire, who, as Orsini, sang and played as a 
true artist. Her singing of the celebrated Brindisi, oh segreto,” 
met with a storm of applause, and was most warmly encored. She 
forms a most valuable portion of the company. The orchestra 
consisted of nearly thirty performers, including a portion from the 
Royal Italian Opera, Covent Garden, at the head of whom is the 
talented violinist, Mr. Carrodus; and the whole admirably con- 
ducted by Signor Vianesi. From first to last during the per- 
formance there was not a single blunder, which, considering the 
difficulties of the situation, is most creditable. We think there 
would be few present who did not consider the experiment a sue- 
cessful one. Of the performance on Saturday, 9th, the Examiner 
and Times, Manchester paper, speaks in the following terms :— 
“Instead of a complete work, we had on Saturday selections from 





various operas, including Don Giovanni, La Sonnambula, Il Trovatore, 


| and Il Barbiere di Siviglia, which drew a large attendance, evidently 


gratified by the performance throughout. Mad. Grisi had less opportu- 
nity for the display of her peculiar artistic qualities than in the Lucrezia 
or the Norma (the latter of which is to be given this evening); but 
whatever she attempts is always accomplished with the evidence of the 
highest skill. The scene in Don Giovanni where Donna Anna de- 
| scribes the brutality of the libertine, and the beautiful ‘ Miserere ’ scene 
from Trovatore, were remarkable for their dramatic etfee:. This latter 
| scene was rapturously encored, the compliment being deservedly shared 
by Mr. Swift, whose singing of the air ‘Ah! che la morte,’ proved not 
only a fine quality of voice, but good taste and feeling. Under judicious 
| management, Mr. Swift has evidently a fortunate career before him, 
Signor Ciampi and Signor Cresci are both vocalists and actors of no 
ordinary merit, and whether in Leporello and the Don, or in the Dottor 
| Bartolo and Figaro, they exhibited considerable appreciation of character 
and high musical attainments, The aria of Bartolo has not often been 
given more cffectively than by Signor Ciampi, whilst the ‘ Dunque io 
son,’ by Signor Cresci and Mid. Lemaire, it would be difficult to im- 
prove, whether as regards vocalisation or dramatic power. Indeed Mad. 
Lemuire has given evidence on this occasion of remarkable ability. She 
was the true peasant in Don Giovanni, the lively coquette in Rosina, 
and all that could be desired in Orsini, which she played with more 
than usual energy on the previous evening. ‘There is something very 
like genius in this lady, and she has secured a position in our musical 


| city. The last scene of La Sonnambula introduced Mlle. Dario, a very 
\ 
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young singer, who, we are informed, makes her début in this town. 
She is interesting in appearance, and has been judiciously instructed, 
overcoming by this means a certain want of power. Mlle. Dario sang 
the ‘Ah! non credea’ with a nice feeling, and showed also considerable 
facility in the execution of the brilliant finale,‘ Ah! non giunge,’ though 
we should have preferred a stricter adherence to Bellini. There is much 
promise in this young artist, We ought not to overlook the services of 
Signor Fallar, more particularly as Basilio, in which character he gave 
the celebrated ‘Calunnia’ very creditably. The band and chorus 
were quite up to their duties; and we heard but one opinion as to 
the general impression made by the performances throughout the 
evening. We deed scarcely name the importance of such a violinist 
as Mr. Carrodus, in the position of leader, nor the invaluable services 
as conductor of Signor Vianesi, who stands so high in the estimation of 
all musical men. With much individual talent, the most important 
feature in this troupe is its admirable combination, accompanied by an 
evident desire to work together with the true artistic spirit.” 


On Monday, 11th, Mad. Grisi took her farewell of the Man- 
chester public in Norma. Though suffering from a cold, she re- 
fused to disappoint her many admirers, who had crowded the 
Free ‘Trade Hall, and exerted herself to the utmost. For pathos 
and intense beauty of vocal declamation, she never excelled her 
delineation of the priestess in the last act; and when the curtain 
passed before the scene, by cheers and waving of hats and handker- 
chiefs, the audience demanded another sight of their long-established 
favourite. She was obliged to appear before the curtain twice, 
and each time received a perfect ovation. Mr. Swift assumed a 
part which the profession generally think most arduous, that of 
Pollio. He played with remarkable conscientiousness, and his 
voice resounded with that manly intonation which we have before 
noticed. His acting equalled his singing. By his acting each 
evening, Mr. Swift has taken a position in Manchester which, we 
feel confident, he will be able to maintain. Mad. Lemaire made 
an excellent Adelgisa. Her voice blended well with that of the 
prima donna in the duets; and throughout the opera she was 
effective in all she undertook. Signor Ciampi was a fine Oroveso, 
his deep bass voice being very telling. The chorus on each of the 
three evenings was superior to what might have been expected in 
an undertaking which, to a certain extent, was experimental. Of 
the band we must speak in the highest terms; and as warm must 
be our commendation of Signor Vianesi, the conductor. The 
opera went perfectly from beginning to end, and was the theme of 
praise with all the musical men present. Without any great at- 
tempt at scenic effect, the decorations of the stage in the several 
scenes were appropriate and efficient. Irom the extensive patro- 
nage with which this experiment has been met, we may anticipate 
that the future will not be without a repetition of such perform- 
ances. After the opera, Mile. Dario appeared in the last act of 
La Sonnambula. At the close of the performance she was ho- 
noured with a call, no slight compliment in Manchester to so young 
an artist. The performances of the party during the past week 
will have been given in the following order :— 

Monday, Nov. 11, Norma, and Sonnambula—Free Trade Hall, Man- 
chester. 

Tuesday, Nov. 12, Norma and Sonnambula—Theatre Royal, Preston. 

Wednesday, Nov. 13, Lucrezia Borgia—Theatre Royal, Preston. 

Thursday, Nov. 14, Don Giovanni—-Theatre Royal, Liverpool. 

Friday, Nov. 15, Trovatore-—Theatre Royal, Liverpool. 

Saturday, Nov. 16, Selections from Lucrezia Borgia, Sonnambula and 
Barbiere—Royal Amphitheatre, Liverpool. 

List oF THE ORCHESTRA OF THE RoyaL Enciisu Orrera, Covent 
Garpen:—Amor, Antoine, Aylward, Barrett, Behm, Betjeman, Browne, 
Burnett, Catchpole, Chipp, H. Daubert, Doyle, Engl, Folkes, Glanville, 
Guest, Hann, Harper C., Harper T., Harper Jun., Hausser ( Anderson), 
Hawkes, Hil!, Horton F., Horton J., Howell Sen., Howell Jun., Howell, 
A. Hughes, Jones S., Kelly, Kreutzer, Lazarus, Levy, Levy, Jun., Love, 
Mann, Mount, Orchard, Ould C., Ould E., Oppenheimer, Owen, Payton, 
Pollitzer, Pratten F., Petitt, Pratten R. S., Reed, Seymour, Simmons, 
Smith H., Standen, Sutton, Salzmann, Thirlwall, Thomas, Tourneur, 
Trust, Ward, Waud, Watson W., Webb, Wells, White, Zerbini, Con- 
ductor Mr. Alfred Mellon. 
~ Royar Acapemy or Music.—The first chamber concert for the 
winter season took place on Wednesday evening, the 6th inst., at 
the Academy, in Tenterden-street. These entertainments must 
not be confounded with the more ambitious orchestral morning 


concerts organised by the institution. The chamber concerts were 
only commenced in the term before last, but their success is al- 
ready established, The crowded state of the rooms, indeed, can- 
not be taken as a criterion of their success, for they are so sadly 
limited in space, that they never afford sufficient accommodation 
for the numerous friends of the pupils who are anxious to test the 
improvement of their protégés. The rooms, indeed, which were 
sufficient for the requirements of the Academy at its origin, forty 
years ago, are now quite inadequate. The instrumental part of 
Wednesday night’s programme comprised a quartet by Mozart, 
ous piano and strings, a MS. pianoforte duet by H.C. Bannister, 
another by Mr, Walter Macfarren, and a set, of three charmingly 
graceful duets for violin and pianoforte concertante by Herr Molique 
—in which pieces Miss Brinsmead, Miss Augusta Ball, Miss 
Thomson, Mr. J. Hill, Mr. F. Westlake, Mr. Harper, and Mr. G. 
H. Thomas were all efficient, while Mad. de Grau distinguished 
herself in an effective allegro de concert by Charles Mayer. Miss 
Robertine Henderson, the reigning prima donna of the Academy 
pupils, was deservedly encored in a graceful MS. “ gondoliera” by 
Herr Pauer; and Miss Westbrook sang with unimpeachable ex- 
ression another new setting, and a very elegant one, of Mr. 
onckton Milne’s favourite ballad, “The beating of our own 
hearts,” by Mr. Bradbury Turner, the able and industrious con- 
ductor of these chamber concerts. Miss Armytage rendered 
Agatha’s romance, “ Einst traumte,” from Der Freischutz, exceed- 
ingly well; nor were Miss Bramley’s singing of Edward Loder’s 
“Invocation to the Deep,” and Miss Walsh’s ballad, “The 
Mother’s Grief,” of her own composition, undeserving of praise. 
The duet, “O lady moon,” given by Miss Robinson and Mr. Wal- 
lace Wells, was scarcely adapted to test their ensemble singing, the 
voices being so little combined ; but in all the choruses selected 
the general proficiency of the pupils and their careful training 
were abundantly proved. In the characteristic ballad from Robin 
Hood—* The hunters wake,” very well sung by Miss Frewitt, and 
cordially encored, the quaint choral burden was given with capital 
effect. 
rovineiail 
+---- 


A Correspondent writes from Nottingham as follows:— 

“The fifth season of chamber concerts was opened on Friday, the 8th 
inst. with the subjoined programme. The instrumental pieces were 
executed with great vigour and precision, and proved the careful study 
bestowed upon them by the executants. By way of experiment, vocal 
music will be introduced during the present season, and promises to be 
an attractive feature. The audience, although not numerous, com- 
prised all the devotees to music of a high order. The programme was 
as subjoined :— Part I.: ‘Trio, in E flat,’ for pianoforte, violin, and 
violoncello, Messrs. White, H. Farmer, and T. L. Selby, Hummel; 
Four-part Song, ‘Autumn Song,’ Mendelssohn. Part II. ‘ Duo, in E 
flat,’ for violin and piano, Messrs. H. Farmer and White, Marschner; 
Four-part Song, ‘ The Vale of Rest,’ Mendelssohn. Part III. * Quartet 
in E flat,’ for two violins, tenor, and violoncello, Messrs. H. Farmer, 
Kirkby, Myers, and T. L. Selby, Spohr. 

We read in the Western Daily Mercury (Plymouth) the 
subjoined :— 

“ There was a good house last night to witness the performance of 
Faust and Marguerite, and the curtain fell amidst the unbounded ap- 
plause of the audience. Between the pieces Miss Kate Ranoe sang her 
well-known song, ‘Crabbed Age,’ with the Mute obdligato, most beauti- 
fully. Her warbling at the end of the song vied in sweetness with the 
charming delicacy of the flute which accompanied her, and her well 
sustained and sweetly prolonged triils drew down enthusiastic applause. 
A ballet divertissement entitled Za Danse des Nations followed, and we 
had some remarkably pretty dancing — Scotch, Spanish, a Polka Mili- 
taire, a double hornpipe, by Mlle. Louisa Lauri and Mr. John Lauri, 
and a splendid finale,—ali excellent in its way, and especially that of 
the two last named. The Bonnie Fish Wife, a capital afterpiece, brought 
the entertainments to a close.” 

A Belfast paper has the following :— 

“Yesterday a large number of ladies and gentlemen, and several pro- 
fessors of music in Belfast, assembled at St. Malachy’s Church to hear 
a selection of music played by the organist, R. Sutton Swaby, Esq.—The 
organ is by Telford, has three sets of manuals, and a pedal organ. The se- 
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lection was as follows: —1. Offertoire (No. 5), (Lefebure Weby); 2. 
Slow Movement (Haydn); 3, Andante (Beethoven); 4. Toccata and 
Fugue (D Minor), (Bach); 5. Overture (Athaliah), Handel; 6. Ro- 
mance (Mozart); 7. Fugue (“The Giant”), (Bach); 8. Sancta Maria 
and Marcha Religioso (Meyerbeer). Each of the foregoing pieces was 
played beautifully; and the contrasts of the soft and loud stops were 
classically marked. Bach’s Fugue in D Minor was executed without 
a fault. The audience were highly pleased with the music, and Mr. 
Swaby was warmly complimented by his numerous friends.” 


The Rochester, Chatham and Stroud Gazette gives us 
particulars about the fifth annual Concert of Herr Kappey, 
the Bandmaster of the Royal Marines, given on Wednesday 
week at the Lecture Hall, Chatham :— 

“ The attendance was such,” writes our contemporary, “as only enter- 
tainments like Herr Kappey’s can produce. Mlle. Anna Whitty sang 
‘The Angels whisper,’ which was encored. Mrs. Tennant too was en- 
cored in ‘ Within a mite of Edinboro’ town.’ Herr Formes caused a 
great sensation. His portly form, his flowing locks, his Teutonic 
features, and his magnificent voice, were all impressive and suggestive. 
Mr. Tennant has developed greater powers than he formerly displayed. 
M. Ole Bull and his violin seemed alike possessed with the spirit of fun. 
His variations in the ‘ Carnival of Venice’ rivalled those of Paganini, 
and his personnel contributed highly to the effect. Mr. Berger, the 
pianist, played a composition of his own, ‘ Les echos de Londres, with 
the greatest animation. But the most original feature of the entertain- 
ment was a new ‘ Potpourrie,’ by Herr Kappey, in which, starting with 
‘Rule Britannia,’ he introduced a selection of popular airs and glees, 
interspersed with vocal accompaniments, <A choir sang with the band, 
‘The Red Cross Knight,’ ‘ Here’s a health to all good Lasses,’ &c., with 
remarkable effect. The playing of the band in this piece and the open- 
ing overture was superb. The solos were given in excellent style, and 
a rapid passage for cornet and clarionet was beyond all praise. But 
the skill of the musician was best shown in the manner in which the 
several melodies were introduced and harmonized, and in the mode in 
which he gathered up the chords of the National Anthem and Rule 
Britannia, and wove them into a brilliant finale. The applause was un- 
bounded; and well indeed was it deserved by a musician who embraces 
the most complete control over his forces. The band of the first Di- 
vision of Royal Marines possesses a high character, and its continued 
efficiency is proved every day, and more publicly displayed every year 
at these annual Concerts.” 

From the Manchester Guardian we transcribe the an- 
nexed account of the fourth of Mr. Charles Hallé’s Concert :— 

“‘Beethoven’s Pastoral Symphony, which was the most prominent 
feature of the concert, from its picturesque beauty and rich variety, is 
pretty certain to charm an audience whether learned or unlearned in 
the art. The band brought out the various beauties of this fine com- 
position most admirably. The performers fully understand one another, 
and play with great precision, power, and beauty of intonation. The 
wind instruments are especially excellent. The overtures to Semiramide, 
and (Rossini and Auber) Zanetta, and the March from Meyerbcer’s 
Prophéte, were all played in superb style. Mr. Hallé was, of course, 
thoroughly au fait in the pianoforte solos. Mendelssohn's Introduc- 
tion and Rondo Brillante in B minor, a composition full of genius, was 

played with remarkable fire and spirit, the accompaniments imparting 
a beauty to it not found in Thalberg’s solo, though this last (Mosé in 
Egitto) was received with great enthusiasm by the audience, and an at- 
tempt was made to get the accomplished pianist again to his seat, an 
honour he felt obliged to decline, owing to the lateness of the hour. 
The other instrumental solo of the evening, that of Mr. Lazarus (an 
air from the Puritani) was also a masterly perfcrmance, and elicited 
much applause, Mlle. Agnes Bury, the vocalist of the evening, will be 
recollected by many of our readers as forming part of a German Operatic 
Company which performed here a few years since. She returns now, 
however, with improved powers, and made a corresponding impression. 
She gave an air from Figaro ‘Ernani involami,’ and a song by Balfe, 
with great expression, delicacy, and finish. The last named elicited 
an encore, which was complied with as far as the repetition of the con- 
cluding portion of the air; while Lieder by Mendelssohn and Grell 
were both sung with feeling and taste.” 


The Jenny Lind Goldschmidt party has penetrated as far 
north as Newcastle, the local papers of which town give 
lengthy accounts of two concerts, the one consisting of an 
oratorio, the other miscellaneous, which took place on 
Thursday and Friday in last week. From the Northern 
Daily Express we extract the following :— 





“We have heard of a Jenny Lind night at Exeter Hall, as being 
something of an extraordinary character, requiring almost superhu- 
man strength to withstand, as something in fact with which was asso- 
ciated the idea of the compression of large bulk into a small amount of 
space. If suclebe the case, then certainly we can for the future boast 
of a Jenny Lind night in Newcastle. Long before the time for opening 
the doors of the New Town Hall, they were besieged by parties 
anxious—as, of course, everybody is anxious on such occasions — to 
secure a front seat. When the doors were opened there was a general 
rush for the much coveted place. The hall was rapidly filled, and 
never was enthusiasm more justly merited, or more cordially bestowed, 
than was accorded to the gifted cantatrice when she made her appear- 
ance on the platform, leaning on the arm of her husband, Mr. Otto 
Goldschmidt. The applause was loud and continued, in which the 
band and chorus took part, and for which she gracefully bowed her 
acknowledgments, first to her patrons, the audience, and then to the 
choir. Mr. Sims Reeves followed immediately after, and shared the 
delight with which the people of Newcastle, as there represented, wel- 
comed the two greatest singers in the world, Never, perhaps, since 
the erection of the hall, has so large, influential, and enthusiastic an 
audience assembled within its walls, Every available nook and corner was 
filled, even to the very orchestra itself, the band and chorus on this 
occasion being unusually strong, and certainly a more pleasing and 
more imposing spectacle could scarcely be imagined. 

“We question whether ever Madame Lind Goldschmidt rendered 
those passages of The Creation which fell to her share with greater 
effect and charm. Her execution of the air ‘With verdure clad, was 
sublime ; and the plaintive sweetness with which she warbled the 
reference to the ‘nightingale’s’ delightful notes affected many pre- 
sent to tears. In the ‘Marvellous work,’ there appeared a slight 
huskiness of yoice and tremulousness of manner; but in ‘On 
mighty pens,’ she more than once brought out her exquisitely 
clear upper C with fine effect. At the end of the piece, where she took 
the concluding cadence an octave higher than written, the effect was 
electric, and the applause cverwhelming, the band and chorus joining 
in most vociferously. Nor was she less successful in the concerted 
picces, cither as ducts or trios. As proof of this we may refer to the 
terzctto, ‘Most beautiful appear,’ the trios ‘The Lord is great,’ and 
‘On thee each living soul awaits ;’ and her ducts with Siguor Belletti 
in the third part, ‘By thee with bliss, ‘O star the fairest,’ and 
*Graccful consort.’ The earnestjand devotional feeling imparted to 
these was perfection. 

“ Never was that prince of English tenors, Mr. Sims Reeves, in better 
voice. His rendering of the recitative and air, ‘In native worth,’ was 
chaste and finished, the difficult passages being given with an ease, 
grace, and precision which cnraptured the audience, and produced a 
long and continued round of applause, which he gracefully acknow- 
ledged, but could not be drawn into repetition. In the concerted picces 
both he and Signor Belletti shared_the applause bestowed upon their 
performance. 

“The band and chorus, stronger in point of numbers than any we 
have previously heard in oratorios here, had likewise the additional 
attraction of being thoroughly up in their respective parts. When we 
add that Mr. Rea presided at the organ, our readers will be of opinion 
that a more competent cast could scarcely have becn employed upon 
the Creation than that of last night.” 

The Daily Chronicle and Northern Counties Advertiser 
furnishes an elaborate and interesting report of the miscella- 
neous concert, from which we can afford space for a very 
brief extract only : — 

“The second evening of Mad. Lind Goldschmidt’s reappearance in 
Newcastle Town Hall was not a whit less brilliant, in point of attend- 
ance, than was the first. Every part of the hall, with the exception, 
perhaps, of a few chance seats on the tiers of the orchestra, was closely 
packed, and packed, too, by a fashionable and critical auditory. Seldom, 
indeed, does the occasion occur when the wealth and beauty of the 
northern metropolis are so fully and fairly represented as on last 
evening. The programme for last evening, if of a less exalted cast, was 
of a considerably more varied character. 

“Part I.—Motett, ‘Ave Verum,’ Mr. Rea’s choir, Mozart; Duo 
(Elisa e Claudio), Mr. Sims Reeves and Signor Belletti, Mercadante; 
Scena ed Aria, ‘ Ma la sola,’ Bellini; Violin Solo, on a Theme of Beet- 
hoven, Mr. H. Blagrove, De Beriot; Aria, ‘Sorgete,’ Signor Belletti, 
Rossini; Duo, Theme and Variations, pianoforte and violoncello, Messrs. 
Goldschmidt and Piatti, Mendelssohn; Duct ‘Sulla tomba,’ Mad. Gold- 
schmidt and Mr. Sims Reeves, Donizetti. 

“ Part II.—Rondo, for voice and violin (Il re Pastore), Mad. Gold- 
schmidt, violin Mr. H, Blagrove, Mozart; Ballad, ‘My own, my Guid- 
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ing Star,’ Mr. Reeves, Macfarren; Fantasia on Themes from ‘ Linda di 
Chamouni,’ violoncello, Signor Piatti, Piatti; Terzetto (Roberto Deve- 
reux), Mad. Goldschmidt, Mr, S. Reeves, and Signor Belletti, Donnizetti; 
Part-Song, ‘The Healing Flower,’ O Goldschmidt; Part-Song, ‘On a 
Lake,’ Mr. Rea’s chvir, Mendelssohn; Tarantella, ‘La Danza,’ Signor 
Belletti, Rossini; Ballad, ‘John Anderson my Jo,’ and Norwegian 
melody, ‘ Echo Song,’ Mad. Goldschmidt. 

“ Mr. Rez’s choir took a somewhat prominent part in“the concert; and 
if on the score of appearance alone, the ladies and gentlemen of the 
choir are deserving of compliment. But they are equally entitled to 
commendation for their performances. Mozart’s ‘ Ave Verum’ was a 
tasteful performance. The appearance of Sims Reeves was the signal 
for a warm ovation, and as Signor Belletti was in admirable voice, their 
duet was sung by both artists in unexceptionable style. The aria se- 
lected for Madame Goldschmidt was admirably adapted for displaying 
to perfection her rare vocal qualities. After the violin solo by Mr. H. 
Blagrove, and the aria nobly sung by Signor Belletti, Messrs. O. Gold- 
schmidt and Piatti performed a duet on the piano-forte and violoncello. 
The skilful fingering of Herr Goldschmidt was heard to the greatest 
advantage in this, as in the ordinary accompaniments to the vocal per- 
formances; while amateurs must have been delighted with the mas- 
terly manipulation of the violoncello by Piatti, and heard the dulcet 
notes that he produced from the instrument. If Madame Goldschmidt 
be accepted as the primary vocalist of the evening, Sims Reeves being 
of fame scarcely secondary, may fairly take the next rank; therefore 
the performance of a duet by these eminent artists was justly regarded 
as one of the most interesting items in the programme. Nor could ex- 
pectation be raised too high for realisation in such a case; and it may 
suffice to say that part first of the concert was brought to a delightful 

conclusion by the harmony of soprano and tenor, each of too rare a 
quality to be frequently heard combined. Sims Reeves is now almost 
as strictly identified with Macfarren’s Robin Hood, as is the Little John 
of tradition with the Robin Hood of Sherwood Forest; and the ballad 
of ‘My Own, My Guiding Star ’ is inseparably associated with his name. 
This was sung in tones so refined, and with pathos so delicate, that the 
listener was for the time entranced and spell-bound by each succeeding 
note; and when, at the conclusion of the song, the charm was broken, 
there was such a unanimous demand for an encore, that the singer had 
really no alternative but to repeat the performance, The introduction 
of ‘John Anderson my Joc’ was a compliment to this north country; 
the latter reminded us of the home of Jeuny Lind, the Swedish Night- 
ingale. It was her concluding song at the Assembly Rooms in 1856, and 
now, as then, was, to our thinking, rather better expressed than it would 
have been by an accredited native of the land o’ cakes, The ‘ Nor- 
wegian Echo Song’ was given in the Norwegian dialect, and in this 
language of a country closely connected with her fatherland, Madame 
Lind Goldschmidt warbled the conluding notes of this her third con- 
cert in Newcastle.” 

The Atheneum Concert, given at Sheffield recently, is thus 
alluded to by the Sheffield Daily Telegraph :— 

“There were two features worthy of special mention, the appearance of 
Mlle. Anna Whitty and M. Ole Bull, neither of whom have been heard 
in Sheffield. Mlle. Whitty’s voice, which is of the soprano quality, is 
completely under control. Her style is easy and graceful. The Rondo 
of Paesiello, ‘ Nina pazze pen amore,’ gave scope for the display of her 
leading characteristics. It was received with a determined encore. 
Her singing of ‘ Somebody is waiting for me,’ was equally successful, 
Mrs. Tennant is a singer of established reputation, but was evidently 
labouring under hoarseness. Herr Formes, who, if we mistake not, ap- 
peared for the first time in Shefficld, made an immense impression. 
His voice is of surprising quality, and in the lowest notes is full and 
sonorous, and peculiarly effective in slow passages. He was vociferously 
encored in the ballad, ‘In sheltered vale.’ Mr. Tennant’s songs were 
well received. - Ole Bull we consider to be the greatest violin player the 
world has heard, save Paganini, and it is doubtful which of the two, if 
they could be heard together, would command the greatest admiration. 
His intonation in double stops, in which he executed a complete duet, 
embracing every shade of expression and nicety of tone; his double 
harmonics, which are in themselves a feat of execution, so true, so fine, 
so delicate; his dexterous fingering and the rapidity with which he 
executed the bizarre and extraordinary ‘sounds of the ‘Carnival,’ as 
well as the majesty and dignity with which adagio movements flowed 
from his bow, all alike stamp him as the greatest maestro living. Those 
who have not heard Paganini or Ole Bull do not know of what the 
violin is capable. His rendering of the ‘ Mother’s Prayer’ was exquisite 
as an illustration of pathetic melody, while in ‘Di tanti palpiti’ he was 
equally happy in illustrating music of a more sprightly character. This 
was re-demanded, but the artist substituted a few bars of music more 
quaint and original than anything we previously heard.” 








From our own Correspondent at Belfast we learn that— 
Mr. R. Sutton Swaby gave an organ performance at St. Malachy’s on 
Friday last, when a most respectable audience, including several pro- 
fessors of music, assembled to hear his excellent playing of the following 
programme : — Offertoire (No. 5), Lefebure Weby; slow movement, 
Haydn ; Andante, Beethoven ; Toccata and Fugue in D minor, Bach; 
Overture to Athaliah, Handel; Romance, Mozart; Fugue (the Giant), 
Bach; Sancta Maria and March Religioso, Meyerbeer. 

The Anacreontie Society opened their season on Tuesday, for which 
occasion they secured the Sainton-Dolby party. The Classical Har- 
monists open their season on Thursday, the 2lst, with Mile. Anna 
Whitty, Herr Formes, Ole Bull and party. To the latter society the 
honour has been conferred of opening the new Ulster Hall, which event 
is expected to come off either a little before or after Christmas. The 
building is nearly completed, and its beautiful proportions and excel- 
lent arrangements are the admiration of all who see it. ‘To the archi- 
tect, Mr. Barre, the profession are much indebted for his careful attention 
to their requirements and comforts 
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D’Albert, C. -  « Amber Witch Quadrilles, Illustrated ... sw. os 4 0 
Do. P . do. Waltzes, Mlustrated a ee oe 
Do. . F do. Polka, Illustrated ,., a a ae 
Do. e e Robin Hood Quadrille, Illustrated eco ese ow 40 
Do. ows do. Waltz, Illustrated ... a ee 2 | 
SONGS. 
Arditi, L. ° e La Stella. Sung by Mlle, Tietjens eco “a ae 3 @ 
Balfe. M.W. . . Mary,don’t forget me... ss se se ee on 2 6 
Do. ° e Oh, send me back to Dreamland ... a ee a 
Blumenthal, J. ‘ Come to thy lattice (Serenade) eee oe eco oo 2 6 
Croal, G. . -  Todream of thee a TS ee Te 2) 
Mozart. . . P The Violet ove ee ee ee ae | 
Linley, G. e + Onlyforthee se se ave eS ee ee 
Do. e , I mourn thine absence (in C and A flat) ... ase ao 3 6 
Smart, H. + « I dream of thee at morn ee ee ee 2 
Silas, E. - «+ Rest! where shall we rest ?... oe one one oe 2 





Lonpon: CRAMER, BEALE AND WOOD, 





201 REGENT STREET, W. 
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NEW PIANOFORTE MUSIC 


PUBLISHED BY 


ADDISON, HOLLIER AND LUCAS, 
210 REGENT STREET. 


STERNDALE BENNETT'S Overture, ‘ THE 
e NAIADES.”’ Just published for Pianoforte Solo. Price 4s. 


T. TREKELL’S UN BALLO IN MASCHERA. 


I. Fantasia on Verdi's popular Opera. 


Price 4s. 





RNST PAUER’S 


Just published. Price 2s. 6d. 


BAGATELLE FOR PIANO. 





YHEODORE RITTER’S 


Op. 34. Price 3s. 


“ GIGUL.” 


Pour Piano, 





HEODORE RITTER’S “CAPRICE.” Etude pour 


Piano, Op. 35. Price 3s. 





HEODORE RITTER’S “VELOCE,” Impromptu du 


Concert pour piano, Op. 24. Price 4s. 





HEODORE RITTER’S “REVERIE,” Pensée mélo- 


dique, No. I. Op. 25. Price 2s. 6d. 





NHEODORE RITTER’S “LE CHANT DU BRACON- 
NIER,” Pensée mélodique, No. 2, Op. 25. Price 2s. 6d. 
TPXHEODORE RITTER’S “SYLPHES,” Pensée mélo- 


dique, No. 3, Op. 25. Price 2s. 6d. 








Just Published, 


E DEUM AND JUBILATE, Composed by 
SJ. M‘MURDIE, Mus. Bac. Oxor. Chiefly intended for the use of Parochial 
Choirs. Price 2s, 6d.; separate voice parts 6d. each, 

Addison, Hollier and Lucas, 210 Regent Street. 





In the press, to be published shortly, 


y > rs H 
NEW QPERA by M. W. BALFE, entitled “ THE 
: PURITAN’S DAUGHTER; ” the libretto by J. V. BripGMan. The opera 
will be produced at the Royal English Opera, Covent Garden, during the present 
season. Subscribers’ names received by the publishers, Messrs. Addison, Hollier and 
Lucas, 210 Regent Street. 


ET VATAAIAT AB 
OE PAVIA AW 





} G0.’S NEW PUBLICATIONS. 


27 BAKER STREET, PORTMAN SQUARE. 


Vocal. 

* Magdalena, ce: y weeping,” i d 

re re cease thy weeping,” ancient sacred song, by Peter the Venerable, 
** Hope is shining still ”’ : ae x4 
“The white rose ”’ a 
“When 2 i > “you Y 

hel do you mean to change ‘your nam 

man’s knock ove eee nes 

“T really don't think I shall marry ” 


ss Alfred B. Burrington 
o ove Rev. W.*Plows 
e?” by the Author of the * Post- 


Instrumental. 
** Love’s Whisperings ” 
“La Priére Exaucée” 
** Magdalena” 
“ La Consolation ’’ 


Casper Lindenthal 

Thécla Badarzewska 
Thécla Badarzewska 
Alired B. Burrington 


Dance. 
ove ons L’Alembert 
R. F. Harvey 
L’ Alembert 
. seo R. F. Harvey 
All the above sent post-free for Stamps at half the market prices. 


“ Waves of the ocean.” waltz 

© The first glance.” waltz ... se 

a England's second great exhibition,” quadrille ee 
Sweethearts aud wives,” polka e 


—_——- 


London: OETZMANN & CO. 27 Baker Street, Portman Square. 





THE GREAT SONGS OF THE SEASON. 


Sims Reeves’ “ Fresh as a rose”’ oo ove 
Signor Gardoni’s ‘ Alice, where art thou” ove 
Herr Reichardt’s “ Are they meant but to deceive me ” 
Ditto * The golden stars ” ove 
Ditto * Good night” (cradle song) ... 
Ditto ‘“* Thou art so near and yet so far” 
Mr. Tennant’s “ Adieu, dear Kate” “se 
Herr Formes’ “ In sheltered vale” ous 
Ditto ‘* O’er the sunny sea ”’ ove 
Mr. Santley’s “‘ The Suliote War Song” oe 
Mad. Sainton-Dolby’s “* Days that are no more”... 
Ditto “The Lady of the Lea” ... 
Mlle, Florence Lancia’s “ A thousand miles from thee” 
Mad. Laura Baxter’s “ The Fairy’s whisper” _... 
Ditto “If I could change ” ove 
Madame Ferrari’s ‘‘ The Christmas Rose ” 


by Balfe 
Ascher 
Reichardt 
ditto 
ditto 
ditto 
Berger 
Formes 


or 
B. Richards 


MOD WD HN AW wewrmrmnwwol® 
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London: Published by DUNCAN DAVISON & Co, 244 Regent Street, W. 





Just Published, Price 2s. 6d. 


“fMHE ECHO SONG,” for Voice and Piano. Composed 
by JULES BENEDICT, 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, Price 4s., 
MILE BERGER’S NEW PIANO SOLO, 
A “LES ECHOS DE,LONDRES.” 


This new fantasia was composed expressly for M. Ole Bull, Herr Formes, Mr. and 
Mrs. Tennant, and Miss Anna Whitty’s provincial tour. It has been played by Mr. 
Emile Berger (as well as the transcription of Ferrari’s popular serenade “ Vieni, 
Vieni '’) every where with the greatest success, and has invariably been encored. 

* The introduction of the two popular melodies, ‘Gentle Annie’ and ‘ Dixy’s Land,’ 
was a happy idea of Mr. Berger. The audience were delighted, and the — was 
so great that the talented pianist was obliged to return tu the platform and repeat the 
fantasia, to the great delight of the audience.” —Sheffield Paper. 

London: Duncan Davison and Co., 244 Regent Street, W. 


me 
ERR REICHARDT’S NEW SONG, 
“ARE THEY MEANT BUT TO DECEIVE ME?” 
Mazurka- Polonoise. 
The Poetry ons py JOHN OXENFORD. 
rice 2: 


s. 6d. 

Sung at the Crystal Palace Concerts on Saturday by HERR REICHARDT, with 
immense success, 

The Times says: ‘“‘ Herr Reichardt, the German tenor, whose pure, classical style 
and fervid expression—still r bered, in spite of two years’ absence—were displayed 
with the utmost effect in a characteristic song from his own pen, entitled * Are they 
meant but to deceive me ?’? which exhibited more than one touch worthy the composer 
of that deservedly popular romance, ‘ Thou art so near and yet so far.’’ 

London : Published by Duncan Davison and Co. 244 Regent street, W. 


> . mi: 
LEES, MADRIGALS, and OLD BALLADS. Third 
Season, Egyptian Hall (Dudley Gallery). Mr. Mitchell has the pleasure to 
announce that the popular and eminently successful entertainments of the LONDON 
GLEE and MADRIGAL UNION (Miss Jovens, Miss Eyles, Mr. Buxter, Mr. W. 
Cummings, Mr. Land. and Mr. Lawler, under the direction of Mr. Land) will be re- 
sumed on Monday Eveniig next, Nov. «8, and continued every evening (except Satur- 
day) and on Wednesday and Saturday Afternoons. The analytical programme com- 
piled by T.. Oliphant, .. Literary Iustrator. 
Reserved and numbered seats, 3s.; unreserved seats, 2s. ; a few fauteuils, 5s.; may 
be secured at Mr. Mitchell’s Royal Library, 33 Old Bond Street. 


{REAT TRIENNIAL HANDEL FESTIVAL, 1862. 


A circular letter, containing particulars of the preliminary meetings of the Lon 
don Amateur Division of the Great Festival Chorus, has been addressed to each mem- 
ber thereof, with a form of reply to be returned to Exeter Hall, on or before Monday 
nezt. 

Should there be any members of this portion of the choir who, from change of ad- 
dress or other circumstances, have not received the letter, it is requested (if they de- 
sire to retain their position in the chorus) that they will address a letter to “* The 
1862 Festival Choral Committee,” 6, Exeter Hall, W. C., before Monday next, as |im- 
mediately after that day the committee will proceed to consider the very numerous 
applications which have already been registered from ladies and gentlemen desirous of 
admission tothe choir. a 














PE LONDON ACADEMY OF MUSIC, St. James’s 
Hall, Piccadilly, W., 1861. ; 


Principal—HENRY WYLDE, Mus. Doc. 
Professors; 
Violoncello, M. Paque 
Harp, Herr Oberthur 


Italian Language, Signor Maggioni 
Elocution, Mr. Ryder 


Harmony, Herr Molique 
Pianoforte, Dr. Wylde 
Italian Singing, Signor Garcia and Signor 

Schira | 

Violin, Herr Janza 
A Governess and Superintendent. 

This Academy (which is divided into two departments, one for ladies, the other for 
gentlemen) is designed for vocal and instrumental students. The year is divided into 
three terms. ‘The fee is five guineas per term. The half-term commences on the Lith 
instant. 

Candidates for admission as students are required to attend the examination on Fri- 
day next, at | o’clock. oak e 

Communications can be addressed to thejPrincipal at the Hall.“——=— 
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MESSRS. CHAPPELL & CO.’S 
NEW PUBLICATIONS. 





pe ATTILA QUADRILLE. Just pub- 


lished, beautifully illustrated in Colours. Price 4s. 
Chappell and Co., 50 New Bond Street. 





[ase ! MILANESE POLKA. Just published, 
beautifully Ilustrated in Colours by BRANDARD. Price 3s. 
Chappell and Co., 50 New Bond Street. 





D4 LBERT’S KATHLEEN MAVOURNEEN 
WALTZ. Founded on the favourite song of “ Kathleen Mavourneen.” “ The 
waltz of the season.” Beautifully Illustrated, 4s. 

Chappell and Co., 50 New Bord Street. 


[ALBERTS NEW QUADRILLE, MADRID, Just 


out. Beautifully Illustrated in Colours. Price 4s. 
Chappell aud Co., 50 New Bond Street. 








[ALBERTS NEW VALSE SULTANA. Just out. 


Beautifully Mlustrated in Colours. Price 4s. 
Chappell and Co., 50 New Bond Street. 





[py abaeets NELLY GRAY VALSE, with Cornet 
Accompaniment. New set just published. Beautifully Illustrated in Colours. 
Price 4s. 

Chappeil and Co., 50 New Bond Street. 





HAPPELL’S NEW DRUM AND FIFE TUTOR. 

Just Published, with a selection of the most popular tunes. Arranged*for the 
above instruments by a Band Master. Price Is. 6d., post free. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ FLORENCE. The last ori- 


giual piece by that popular Composer. 
Just published. Price 3s. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ CHRISTY MINSTREL 


MELODIES, brilliantly arranged for the Pianoforte :— 








I’m leaving thee in sorrow, Annie ove ose 2s. 6d. 
Beautiful star aaa a 3s. Od. 
Come where my love lies dreaming eve eee Qs. Gd. 
O’er the hills, Bessie... o ene eco 2s. Gd. 
Toll the bell ove ese eos eee 3s. Od. 
Old folks at home ose ove ove one 3s. Od. 
ai Gentle Annie a. 3s. Od. 


Chappell por Co., 50 ne Bond Street. 


‘ nls nr] a rT 
RINLEY RICHARDS’ COMPLETE TUTOR for the 
PIANOFORTE. The best, the newest, and cheapest of all Instruction Books, 
ore elementary instructions, scales, exercises, and a great variety of the most 
ular themes as progressive lessons. Sixty pages, full music size, price 4s., post-free, 
as B. A List of Brinley Richards’ Popular Pieces will be sent on applicd ation to 
Chappell and Co., 50 New Bond Street. 








U HE? Ss” NEW PIECES FOR THE 
PIANOFORTE :— 
Kuhe’s “ Sul Mare.” Barcarole. Price 4s. 
Kuhe’s “ Fleur de Seville.” Caprice Espagnole, 4s. 
Kuhe’s “ Féte Bohemienne.’’ Morceau Caracteristique. 3s. 
Kuhe’s “ Silvery Shower.” Caprice Etude. 4s. 
Chappell and Co., 50 New Bond Street. 


Passes LA PRIERE D'UNE MERE. Reéverie 
pour Piano. Price 3s. 
Chappell and Co., 50 New Bond Street. 


P['REKELL'S THE ANGELS’ HARP. Rhapsodie for 


the Pianoforte. Price 3s. 6d. 
Chappell and Co., 50 New Bond Street. 


(PRERELL'S LA VIVANDIERE. Tuaprompte “Mili- 


taire pour Piano. Price 3s. 6d. 
Chappell and C Co., , 50 New Bond Street. 








OSALINE. New Song. By GrorGe Barker. This 
charming song will besamne: as populsras the Composer’s celebrated“ I’m leaving 

thee in sorrow, Annie.” Price 2 
Chappell. and Co., 50 New Bond Street. 








JULES BRISSAC. 


ASHDOWN AND PARRY 


Beg to call the attention of the Profession to the Works of this po- 
pular and pleasing Composer. The undermentioned Transcriptions 
and Fantasias are in constant and increasing demand, are remarkably 
brilliant and telling, and, being of moderate difficulty, are eminently 
adapted for Teaching Purposes. 





Un Ballo in Maschera (Mazurka) 3 ° 
Zerlina. Fantasia on the opera Fra 
Diavolo we ‘ola i uw 3 8 
La mia letizia (f Lombardi) pi io S78 
Tutte e sciolto (La Sonnambula) “i. Ss 
A te, o cara (I Puritani) on ae wae 
Di pescatore ignobile (Lucrezia Borgia) 3 0 
Deh! vieni alla finestra (Don Juan) 3 0 
Cujus animam (Stabat Mater) ... 3 0 
Va Pensiero (Nino) .. ‘ee an a ee 
Suonilatromba (I Puritani) ... ey 
La cidarem (Don Juan) .. sta a 








Betly (Tyrolienne, from the oem of 


Donizetti) ... aa pene ek | 
Si la stanchezza (Ti sin seatiaaies ian mit 
Amina (Finale from La Sonnambula).. 3 0 
Souvenir de Don Pasquale - a 
Souvenir de Guillaume Tell -_ 3 0 
Dixey’s Land .. _ ra oh we De 
The harp that once thro’ Tara’s hails .. 3 0 
Cerisette. Morceaude Salon... 2 0 
Un moment de repos. Nocturne. aiaceai 





“M. Jules Brissac writes music that is effective and showy, withou 
being at all difficult. "= Mvare AL WorLp. 


LONDON: 


ASHDOWN AND PARRY 


(Successors to Wessel and Co.), 


188 HANOVER sinc liciasnadiusis 


ASHDOWN & PARRY itteaaaaliie to Wessel & Co.), 18 Hanover 
Square, London, beg to announce that they have just published a new 
and enlarged edition of their Cats alogue of Non-Copyright Music (the 
Yellow Catalo; gue), intended exclusively for the use of the Profession 
and Trale. On receipt of application, accompanied by professional 
card, they will be happy to forward it, together with their terms of 
business, inal free, to “~ part of the world. 





NEW HARP MUSIC BY JOHN THOMAS. 


Le Souvenir, Romance, Harp Solo... ea pen pee . 6d. 
Il Bacio, Valse d’Arditi, Harp ond Piano __... pe . Od. 


ASHDOWN AND PARRY, 18 HANOVER SQUARE. 
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THE MUSIC OF THE SEASON. 


Benedict's Introduction to the Octoroon (performed 
nightly) . : , , : ; : 

Wagner’s Octoroon Waltzes, Illustrated in Colours 
by Brandard 

Laurent’s Peep o’ Day Waltzes, Illustrated in 
Colours from the new Lyceum Drama. ° 

Brinley Richards’ Marriage of Georgette (the new 
Operetta) . : ‘ , ; : : 

Brinley Richards’ Ruy Blas_ , ‘ . 

Brinley Richards’ Sympathising Heart ; 

Kuhe’s Ruy Blas Galop Brillant ‘ . 

Musgrave’s Ruy Blas Valses, Illustrated in a 

Musgrave’s Ruy Blas Quadrilles, Illustrated in 
Colours . ‘ , ‘ ; . ‘ 

Musgrave’s Moss Rose. Waltzes, Illustrated in 
Colours : , . 

Musgrave's Sine Galop, Ilustrated in Colours 

Mellon’s Patti Polka ‘ : . : , 

Prince Galitzin’s Russian Quadrille, Illustrated 

Prince Galitzin’s Kozlow Polka, do. ; 

Prince Galitzin’s Courier Galop, © do. : 

Kuhe’s Ballo in Maschera, two Fantasias each 

Kuhe’s Schubert’s Ave Maria . . 

Kuhe’s Schubert’s Serenade ‘ , 

Kuhe’s Schubert’s Wanderer . 

Ascher’s Ballo in Maschera 

Benedict's Cherry Ripe . 

Benedict's Albion . ‘ 

Madame Oury’s Auld Robin our 

Madame Oury’s Ballo in Maschera 

Riche’s Farewell Nocturne ; 

Berger’s Wreck Romance, Illustrated . 

Berger's Notre Dame do., do. 

Brinley Richards’ “ Skipper and his Boy - 

Marriott's Woman in White Waltz, Illustrated 

Marriott's Colleen Bawn Waltz. do. 

Mauss’ Merrily over the Snow . y J 

Mauss’ Music of the Waves : 

Burckhardt’s Doodah Gallop . ; ‘ 

Burckhardt’s Ramsgate Sands’ Quadrille, Tlustratea 

Hatton's Blue Bells of Scotland . 


Pm CoO Co FP CO 
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LONDON: 
BOOSEY & SONS, 28 HOLLES STREET. 





BOOSEY AND SONS’ 
STANDARD WORKS. 


Boosey’s 250 Chants for Voice, Pianoforte, Organ, or Harmonium 


Beethoven’s Sonatas, complete edition, with portrait and biogra- 
phy,in 2 vols. cloth .. «. sss ee each 


Rink’s 40 Preiudes for the Organ (new edition) 
Rode, Baillot and Kreutzer’s Method for the Violin (ditto) 


Chopin’s Mazurkas, complete, edited ad J. W. acent with 
portrait and biography ... 


Mendelssohn’s Songs without Words, sseaitin edited by J. W. 
Davison, with preface and portrait, in cloth 


Mendelssohn’s Music to the “ Midsummer Night’s ons com- 
plete = eee pas ooo eee are ie a 


Wagner’s T'annhausen Complete for Pianoforte, in cloth 
Mozart’s 12th Mass for Pianoforte, by Henry Smart, complete 


Rossini’s Stabat Mater for Pianoforte, by Henry Smart, complete 

De Beriot’s Seven Airs for Violin and met gee with all the 
variations . See oe wee a 

Moore’s 73 Irish Melodies for the Pianoforte, by Nordmann .. 


Boosey’s National Dance Book, containing 100 Reels, sional 
Dances, &c. for pianoforte wee oat — Aes 


The Harmonium Museum, 100 compositions for that instrument 
in cloth ... eos ooo oes ove at eee ove 


Boosey’s 50 Short Voluntaries for the Harmonium, in cloth 
Boosey’s 100 Waltzes by Strauss, Launer, and Labitzky 


The Operatic antes a 100 — for the peat 
in cloth ... eee see 


The Verdi Album, ena 25 Songs i in Italian and Engl, 
cloth ae eos 





Lonpox : 
BOOSEY & SONS, Hotes Street. 





OOSEY’S ORCHESTRAL OVERTURES. Edited 
by A. LAMOTTE. Price 8s. each for large orchestra ; 5s. each for septett. 


No. 1. Crown Diamonds ,,, «. Auber. }No.7. Domino Noir ... . Auber. 
2. Zampa ove +» Herold. 8. Gazza Ladra.. = ase“ Rossini. 
. Zanetta . Auber. 9. Dame Blanche ... + Boieldieu. 
. Oberon eco oe Weber. 10. Masaniello eo Auber. 
ee Auber. 11. Part du Diable ... 
. Weber. 12. Guillaume Tell... 


Boosey and Sons, Holles Street. 


Ka Auber. 
+ Rossini. 


5. Fra Diavolo é 
j. Der Freischiitz . 








HE GOLDEN WREATH, a Book of Twenty-Eight 


Songs, suitable for children from seven to fifteen years of age. The poetry by 
_ Bennett, Watt, &c., adapted to popular melodies by T. Murby. Price 2s. in 
clot! 

ConrTENTs ; — 


Summer Evening. Alwa ays happy. 

Lilly Dale. ; Baby’s Shoes. 

The Boy’s March ; or, Song of the Rifle The Song of the Waits. 
Cadets. My Childhood’s Days. 

Welcome, lovely May. Where is 7 4 Mother ? 

The Violet Jamie’s on the Stormy Sea. 

The Gabe. The Little Disaster. 

Spring Song. A Spring-tide Welcome. 

F hand Song of the Grass. Song of the Fisher-boy. 
The Emigrant Boy. King Christmas. 

The Bonnie May. Little Kit. 

Tell me what the Mill doth say. 

O, gentle, gentle Summer Rain. 

Speak gently. 

Merry-go-round. 


The Joys of Youth. 
Evening Devotion. 
A Lullaby, 





Boosey and Sons, Holles Street. 
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